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1 TwodecadesagoCliveBarker’sM9/7{&rdeiywastakenoiJt 
^ u m his hands and butchered by the studio. Now, thanks to 
* a dedicated tanbase, the visionary Cabal Cut takes form. 
PLUS: interviews with actors Simon Bamford, Hugh Ross, Anne Bobby 
and Nicholas Vince, 
by RON MCKENZIE 

Oil RESTLESS SPIRITS 

_ -■ Genre legend Lance Hentiksen taps 

Native American folklore for his first 
comic series, To Hell You Ride. PLUS: 

Dark Horse editor-in-chief Scott Allie on building the 

company’s horror line, and more! 

by MONICA S. KUEBLER and PEDRO CABEZUELO 


^ B ■ Two of the men behind Silent Night, 
Deadly NightQ\f\. us with their fond - and 
not-so fond - memories of the 
scandalous 1 984 slasher flick. PLUS: Director Steven 
C. Miller on the remake. 

by AARON VON LUPTON and SCOH NEUMYER 
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FROM ANVIL TO ALFRED 

Hitchcock director Sacha Gervasi 
explains how making a rock doc got him 
behind the camera on a star-studded 
biopic about the Master of Suspense. 

by STUART F. ANDREWS 
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^ ^ hat is this place?" 

Those four words define the Rue Morgue House of Horror - af least to the average person who 
walks In off the street wondering If it's a funhouse, wax museum or Halloween store. I certainly 
recall an air of mystery about the place when I showed up on the doorstep on January 2, 2005. It 
" " was a lip-cracking blustery night when then Editor-In-Chief (now Rue Morgue President) Rodrigo 
met me at the front door of the former funeral home, where I would live for the next month before finding an 
apartment, since I’d moved from out west to take a job here. I still remember how the combined effect of that 
old building smell, the sound of the wind testing the leaded glass windows and the muddy yellow entrance 
lighting made for a dramatic setting. I Imagined thatthe wallpaper held back a century of secrets. 

Maybe not, but If the walls here could talk I'd like to think we gave 'em more than a few things to btter about 
over the past eight years. Rodrigo always envisioned Rue Morgue as not simply a magazine, but a House, a 
special gathering place. And as we were working on this month's story on iVrghfb/'eeif, I couldn’t help but think 
of this place as our Midlan - a home for monsters. 

Inside Rue Morgue headouarters, surrounded by horror posters, books, movies, toys, etc., it’s completely 
normal to remind someone that we spell "chainsaw" as one word (not "chain saw") because that's how it’s 
spelled on Ttie Texas Chainsaw Massacre poster \n\he lunchroom, don’fc/rakrroiv.There’snothing odd about 
trying to determine just how much blood splatter Is too much blood splatter In a layout. And bellowing imper- 
sonations of Glenn Danzig Is not only tolerated. It’s encouraged. "Muuuuthhhurrrrrrr!” 

We’re so comfortable In this world that we forget how others view It sometimes. For example, neighbourhood 
kids will either beg their parents to bring them Inside or cower In front of the door; teens occasionally peer 
through the windows af the ghoul statues, scream and run away, and we've had many a bug-eyed courier 
beat it out the door after noticing all the creature ephemera adorning the place. On a couple occasions, a 
neighbourhood tour gmup has stopped outside our front door while the guide explained that we were a "con- 
froversial" addition to the neighbourhood. Too bad they didn't bother to step inside and see how fnendly we 
are here. 

There's at least one key difference between the House of Horror and Midian. Whereas NlghtbreecTs under- 
world is an exclusive place for monsters, we try to be Inclusive. Over the years we’ve hosted screenings In our 
converted chapel, thrown many parties and given hundreds of tours of the building, to both flue Morgue fans 
and regular folks who think a “John Carpenter” builds outhouses for a living. 

We’ve welcomed Clive Barker, Guillermo del Toro, Angus Scrimm, Michael Blehn, H.G. Lewis, Mads MIkkelson, 
cast and crew from the fleranorma/Acf/v/fy movies and filmmakers from around the world who swing by while 
In town for a film festival. I remember the day Darren Lynn Bousman walked in and nervously Introduced 
himself as the “guy in town to make the sequel to Saw." 

We've also had a mamlage proposal here, a wedding (different couple), a run of our own kve show, called 
Nightmare Picture Theatre, an exhibit ot work by famed rock photographer Ward Boult, and gig by the mighty 
Corpusse (interviewed on p.59), which left permanent fake blood stains on the wall! In contrast a few years 
ago I began an annual tradition In which we open up the House of Horror one day during the Halloween season 
for neighbourhood children to come in for free snacks and monster movies. Seeing a screening room jammed 
full of kids shrieking with delight at classic monster movies (sometimes on 16mml) makes me think that we 
can't be fftaf controversial. 

Itreally isa home for us monsters, a place where we work, play and some of us havelived. But, like Midlan, 
nothing lasts forever, and this month, the Rue Morgue House of Horror at 2926 Dundas Street West is no more. 
Wrth Rodrigo moving out from upstairs we really doni need a building this large anymore. Plus, the neigh- 
bourhood has gentrlied considerably since we moved here, meaning we're in a prme retail location that gets 
ever-increasing foot traffic. Some days we get hit with “What is this place?" so many times, I feel like we're 
caught in a time loop. Caught ins time loop. Caught In a time loop... 

So, it’s time to build a new House of Horror. We’ve found a quieter location northeast of here, which we're 
customizing to suit us (translation: set decorators to "Spooky”). It’s not the first time we’ve shed our skin in 
the mag’s fifteen-year history, but it’s the first move since I've been here and I’m as sad to leave as I am 
exerted to get to discover a new haunt. A little less “What is this place?” and a new excuse for Rue Morgue 
fans fo visif sounds alright (Note: we’ll have a new address for you as of next Issue.) 

Most Impoitarfly, though, it doesn't matter where the physicalHouseof Horror resides, because, as in Night- 
breed, home is where the monsters make it. 






dave@rue-inorgue.com 
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THANK YOU eRUEMORGUE for the Prince of Darkness 
cover story. The most underrated among many under- 
rated Carpenter flicks. 

@JPWENDEL, VIA TWITTER 

JUST RECEIVED the new Issue of Rue Morgue In the 
mall. Opened the envelope and what do I see staring 
back at me? Prince of Darkness, a movie I never ex- 
pected to see gracing the cover of your magazine. Hats 
off to you (heck, take the rest of my head, too)! While 
I'd never be so bold to proclaim Prince of Darkness \o 
be John Carpenter's most technically proficient or ar- 
tistically accomplished film, nevertheless it Is tjifllling 
to me on a personal level that words can't quite ex- 
press. Even more than The Thing, or even Halloween. 
An unfairly maligned, idea-driven, coulda-been, woulda- 
been, shoulda-been cult classic. It may not be the best 
Carpenter movie ever made, but with its exploration of 
quantum mechanics and nightmare logic atmosphere, 
it remains my all-time favourite. Thanks for providing 
me with not only the thrill of seeing a film that I've long 
praised to unhearing ears finally get some widespread 
appreciation, but also an in-depth examination of its ori- 
gins. This kind of content is exactly why I'll never cancel 
my subscription. Stay sick, you groovy ghoulles! 

BILL THOMAS. VIA FACEBOOK 

RECEIVED THE LATEST Issue of Rue Morgue today and 
really enjoyed the Prince ofDarfmess retrospective. This 
Is one of Carpenter's most atmospheric films and it de- 
serves the praise it got in your magazine. 

MICHAEL MCCULLOUGH, VIA FACEBOOK 

THE BOOK REVIEWS are usually very good. However, I 
would like to point out that the author of the review of 
Raising Hell: Ken Russell and the Unmaking of The Dev- 
ils is seriously out of date regarding the availability of 
the film on DVD. BFI released a special edition of The 
Dev//son DVD In March and it is available through Ama- 
zon UK. I bought one for myself, and it’s a very good 
presentation of the film. The DVD is nof Region 1, 
though - my region -free DVD player has no problems 
with It, but it will not play on a standard Region 1 DVD 
player. 

DOUG VENABLE - BIRMINGHAM, AU6AMA 

FRIENDS, I CAN only say this: Best. Fucking. Issue. Ever. 
[RMff127] Know what flWis? ft’s Famous Monsfers (the 
original) tor adults. Thank you, thank you, thank you! 

ROBERT M0R6ANBESSER 

- STATEN ISLAND, NEW YORK 

YOUR NOTE FROM UNDERGROUND about your ongoing 
connection with Frankenstein's monster [RMff127\ re- 
ally struck a chord - I reread it about three times 
straight through. Thanks for sharing such a personal 
story, which for pretty much everyone holding the mag- 
azine carries a (pardon the expression) universal mes- 


sage to which we can all relate. Growing up as a 
smaller, skinny kid, my monster touchstone was The 
Wolf Man; I think the reason being that I was continually 
walting/wlshing to turn Into someone bigger and/or 
scarier to deal with the oversized world around me. Bot- 
tom line, it was a wonderful story of why horror and 
monsters will always bean Importantpartof our lives. 

AARON “OR. AC” CHRISTENSEN 
-CHICAGO, ILLINOIS 

JUST READ a great article about the tClassIcMon- 
sters In last month's @ruemorgue! Really great!! 

@MICHAEL_AIELLO, VIA TWITTER 


GREAT WRITE-UP about Disney’s Haunted Mansion In 
RM012P. I made my pilgrimage to the Disneyland Man- 
sion shortly after my move to LA. It truly is the gold- 
standard of haunted attractions. Inspired by your 
awesome article. I'd like to announce that “Grim, Grin- 
ning Ghosts (The Haunted Mansion Theme)" by The 
Jimmy Psycho Experiment (w/ Psycho Charger) will be 
available as a FREE music download until the end of the 
year! You can grab it atjimmypsycho.com. 

JIMMY PSYCHO • LOS ANGELES, CA 

I KNOW YOU guys have done these before but I would 
appreciate another “Best Overlooked Horror Films” or 
"Best Horror Films You’ve Never Seen” List. Always find 
those Interesting... 

ANDREW ROOTZ, VIA FACEBOOK 

[You'll be happy to know we're releasing a supplement 
called Rue Morgue Magazine’s 200 Alternative Horror 
Films You Need to See; more Info on p.61 - Ed.] 

I HAVE NO IDEA why I felt the need to send an e-mail to 
Rue Morgue to brag with glee that my wife and I went 
out and bought plastio slip covers for our Rue Morgue 
back issues! We geeked out and had a great afternoon. 
On another note, please keep up the good work on this 
magazine. It Is my favourite and you guys handle so 
much with finesse and respect for the genre. 

CHIP INGRAHAM - WEST 60YLST0N, MASSACHUSETTS 

NEED A LARGE Rue Morgue glow shirt - make more! 
Just learned Rue Morgue Radio Is no more (sniff), where 
do I go now for horror radio? Also learned I missed out 
on “Hymns III” (fuck!). How is it you guys can make me 
sad one moment and vehemendy angrythe next? Grm... 
(sob). 

ROB ANKROM, VIA FACEBOOK 

[Hew RM shirts are available at rue-morgue.com, and 
Hymns from the House of Horror Volume III is continuing 
until the end of the year. You can download the current 
Hymns track and any you missed at rue- 
morgue.com/extras/hymns-from-the-house-of-horror 
-Ed.] 


WOULD YOU RATHER slather your- 
self in guts and fight your way through 
zombie-infested streets with oniy an 
axe, or babysit Cari for an afternoon? 

Babysit Carl so I could feed him to the zom- 
bies, along witfi his modier. 

Ryan Marston 

I want that little badass Carl to be my body- 
guard. That kid Is unstoppable and knows 
how to survive. 

Billy Baughman 

I would rather fight the zed-heads witti a ripe 
banana than watoh that schmendrick! I 
don’t care if he would have my back in a 
fight! 

Joseph Dzencelowcz 

Season 2? Option A for sure. But so far in 
Season 3 Carl Is a little badass zombie- 
killing machine. I’d slather him In guts and 
tell him to go play outside. 

Lara Wycked 

I think risking my life killing zombies would 
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HIGHLIGHTS ^HORROR HAPPENINGS^ 

SOmSIlFHIGHmikm ^ niles and templesmith reunite 




A Ben Templesmith iltustraSon for the upcoming crowd-funded erotic-horror graphic novel Lust. 


An ambitious new project wiil reunite writer Steve 
Niies and artist Ben Tempiesmith for the first time 
since they worked together a decade ago on 30 
Days of flight. Lust, tentativeiy scheduied for a 
March 2013 reiease from indie pubiisher 44Fiood, 
is being co-crealed by writer/artist Menton 
Matthews ill (better known as "mentan3“) and wili 
feature an introduction by Warren Eliis. The iimited 
edition, oversized, two-sided hardcover wiii weigh 
in at 72 pages, with each artist Iliustrating one half 
of the book. Niles wlii script the entire voiume, which 
wili expiore the duality of iust and chastity through 
both comic book ahd prose stories. Since each artist 
wiii also create his own cover to accompany his haif 
of the tome, iusfwiii essentiaiiy take the format of 
a giant fiipbook. 

The unusuai format isn't the only thing that wiii 
make it stand out, however. While most graphic nov- 
eis start with a script, LustmW reverse the creative 
process; Templesmith and Matthews wiii create im- 
ages, and it wili be up to Niles to construct stories 
around them. 

“it’s an interesting chaiienge from what i normaliy 
do," says Niies. ‘i usuaiiy come up with a concept 
and see it through, but starting with images is a very 
new approach, i’m aiways up for ex- 
perimentation. i aiways have to remind 
myself, it's words and pictures. We 
haven't even scratched the surface of 
everything that can be done, i would 
iove it if- and this is something I've got 
to figure out - when the artists finaiiy 
coiiide in the middie, they actuaiiy 
meet up in some way, either through 
images or through the story or both. 

Easier said than done, but that's my 
goai," 

The idea for the book was initiaiiy conceived by 
Matthews and Tempiesmith, who share a Chicago 
studio. Though Niies and Tempiesmith had been in 
contact thanks to the tenth anniversary of their 
wildiy popular Alaska-set vampire taie 30 Days of 


Night, which launched both their careers, it was 
Matthews who brought Niies on board. 

“Menton has been a huge motivating factor In this 
thing," Niies explains. “He wanted to do a whoie se- 
ries of books iike this. He asked me to be involved, 
and it was just too good a challenge not to accept. 

The subject matter, for me, is a chai- 
ienge. For whatever reason - nothing 
really intentionai - i just never had 
strong sexuai content in my comics, so 
I’m a iittie nervous, to teii you the truth. 
I get excited when I'm nervous be- 
cause I know i'm onto something." 

To finance their book, the publisher 
and creators turned to crowd funding. 
A kickstarter campaign was launched 
on October 1 with astonishing results. 
Within one hour of ifs launch, Tosf had 
raised five times Its target amount of $4400. When 
the campaign closed on October 31 , 75 backers had 
pledged $75,712. 

"That was a big surprise, and a really nice one," 
says Niles. “It’s getting harder and harder to setup 


creator-owned projects these days, especially it you 
want to do anything even remotely experimental. 
This is a relief. I don't know if people realize It, but 
they’ve turned this into a paying gig for us. We were 
going to do it regardless, but we were just working 
under the assumption we'd hopefully get the costs 
covered, then we’d be working for free. Now, be- 
cause of people’s support and generosity, we're ac- 
tually going to have a little money to pay our bills. I 
couldn’t be happier.And we’ve found one more way 
to maybe get books out there, and that's really ex- 
citing for me." 

Niles was tight-lipped about story details, but he 
promises a dark take on the sexually charged ma- 
terial, saying it will feature plenty of horror elements. 

“Well, it's me," the writer allows. "I think people 
expect things to getdark-ljustfind myself leaning 
that way. And as I'm looking at these images. I’m 
seeing a succubus and thingsllkethat.$o, yeah. I'd 
say there’s going to be a lot of horror stuff. The three 
of us together, we all do pretty dark material. I can’t 
Imagine any of us doing romantic comedies." 

April Sneilings 
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GREGORY LAMBERSON SPEARHEADS NEW EBOOK FORMAT WITH UPCOMING NOY 


Gregory Lamberson S The Julian Year will be released m a new multiple plot line eBook format. 


As the pjblishing world keeps changing, yet an- 
other reading format has been announced, and homor 
author and filmmaker Gregory Lamberson Is at the 
forefront of the new technology. Called TREEbook, ifs 
an eBook format from Medallion Press that enables 
the story to potentially change every time you read it. 
Lamberson’s forthcoming novel. The Julian Year, Is 
scheduled to debut this way next summer. 

Lamberson explains how the new technology 
works: "TREEbook is an eBook with its own app that 
measures the average reading 
pace of each Individual reader. 

Any b'me the reader deviates 
from his reading pace, the novel 
will encounter a time trigger 
that will cause the story to 
branch off in a different direc- 
tion. When the story has 
branched off, the reader is to- 
tally unaware that any change 
has occurred. A lot of people 
tend to make the comparison to 
Choose Tour Own Adventure 
books, but In fact the reader 
Isn’t choosing at all. it's a totally passive experience. 
The author is still Is making all of the storytelling de- 
cisions.” 

The Julian Kearfollows Julian Weizack as he cele- 
brates his birthday alone on New Year's Eve. Every- 
thing changes when, at the stroke of midnight, 20,000 
homicides are committed on the East Coast alone. Ju- 
lian Investigates and discovers every murderer had a 
birthday on that fateful day. At midnight every night 
after that, more and more people become homicidal 
maniacs, and It soon becomes a countdown to the In- 
evitable end of humanity. 

At the end of the reading experience, you are pre- 
sented with a graph that charts your journey and the 
options you could have taken. You can then go back 
and try different story branches, or read the exact 
same novel again. 

"'It’salmost inevitable that a person's reading pace 
will change during the course of reading a novel, and 
It should result In a totally different reading expeh- 
ence, " Lamberson points out. 

The concept forTREEbooks was brought to the au- 
thor back in 2010, during a screening of his film Slime 
City Massacre, which was co-tinanced by Medallion- 
though back then It was In Its very early stages of de- 
velopment. 


"Medallion Is always looking for a new approach 
and the company was going to go through some big 
changes," says Lamberson. "Adam Mock [Medallion 
COO] had this Idea for an Interactive eBook that he 
wanted to do; It was going to take quite a while to de- 
velop the technology, but he wanted me to spearhead 
the project by being the first author to write one." 

Lamberson envisions the TREEbook as a format 
particularly suited for genre stories. 

"I think horror, fantasy and science fiction espe- 
cially lend themselves well to the technology. ... I'm 
excited about It; when Adam proposed the project to 
me, I was thinking, ‘This Is so crazy it may not come 
lobe," butthey'vebeensuchasupporbve company - 


they’re always willing to take a chance on me - that 
I knew I would have been a fool to say no to it" 

This new platform has already stoked the curiosity 
of fans at conventions, where Lamberson has been 
promoting the TREEbook. 

"It’s interesting to see different fan groups coming 
together as they hear what this Is and reacting In the 
same way. Whether It’s literary readers or video game 
players, they all had the same amount of enthusiasm." 

The Julian Year has a current release date of July 
2013. To keep updated for news on the project visit 
medalllonmedlagroup.com and Lamberson’s personal 
site, sllmeguy.com. 

CHARLOHESTEAR 
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Director Edjardo Sanchez {The 
Blair Witch Project! and executive 
producer Mark Ordesky {Lord of 
the Pings) recently debuted a 
teaser trailer for their upcoming 
Bigfoot horror film, Exists, at 
Cryptopalooza, an annual conven- 
tion for cryptozoology enthusi- 
asts. Attendees were treated to a 
special presentation by the film- 
makers, which included a Q&A 
session followed by the movie 
trailer. The Texas event was cho- 
sen for the unveiling since, not 
only is the movie set in the state, 
Jefferson is only 65 miles from 
Fouke, Arkansas, the real-life set- 
ting for the 1972 Sasquatch 
shocker The Legend of Boggy 
Creek. According to Sanchez, 
“I've been wanting to make Exists 
ever since I saw The Legend of 
Boggy Creek as a kid." Look for 
the trailer to be released to the 
public in the near future. 

LYLE BLACKBURN 


“SLEEPY HOLLOW” TO GET BIKER MAKEOVER IN MFi? MOVIE- 


Sleepy Hollow’s midnight rider has 
traded his horse for a hog. Chopper, 
an upcoming feature film from Los An- 
geles-based entertainment company 
Dilemma, will update Washington Irv- 
ing's classic American ghost story by 
giving It some modern horsepower 
and a pair of familiar genre faces. 

Chopper, which has already racked 
up miles as both a comic book and a 
web series starring Tyler Mane (the 
new Michael Myers) and Andrew Bry- 
niarski (the new Leatherface), will see 
the Headless Horseman as a decapi- 
tated, leather-clad biker. Both actors 
will reprise their web roles for the 
film, which Is scheduled for release 
by Halloween 2013. 


"I figured if such an entity came back today, he wouldn’t be riding a hjrse * 
like in the Revolutionary War days," explains Choppercreetor Martin Shapir^ 
who will also script the film. "Instead, he’d be rding the equivalentof a hors? 

- an iron horse, a motorcycle.’’ 

Shapiro’s motorized morality tale focuses on high school cheerleader-cum- 
dope dealer Christina, who peddles a drug called S^lrway to Heaven. The sub- 
stance puts users In a dreamlike state, opening up a “sixth sense’’ and allowing 
them to see ghosts - including the film’s customized version of Ichabod Crane's 
tormentor.Thecatch, of course, is that the phantoms can see the junkies too. 

“Instead of being killed in your dreams like in A Nightmare on Elm Street, you’re 
vulnerable while you’re high on the drug," Shapiro says. "In that sense, it’s a 
metaphor for the very real dangers of drug abuse. Drugs can literally kill you. " 

Shapiro says the idea came to him while trading stories with bikers at the 
Daytona Bike Week rally, which draws nearly half a million bikers to Florida 
every year. As Shapiro puts it, "I love custom choppers and the biker subculture 
and I like horror movies, so I decided to combine the two elements Into an old- 
school, grindhouse-style slasher film." 

PATRICK DOLAN 


ENTRAILS 


3 Filmmaker Michael Gallagher re- 
ceived death threats on 4chan.org, 
the infamous message board that in- 
spired his movie Smiley (about an 
urban legend ghoul linked to the site 
famed for hosting real-world Images 
of violence and porn). Angry 4chan 
users posted Gallagher's home ad- 
dress, phone number and other per- 
sonal Info online, along with 
messages such as “Director and 
writer of this film must die." Previ- 
ously, targets of the group (often 
under the moniker "Anonymous") 
have included the Church of Scientol- 
ogy and the online stalker who drove 
fifteen-year-old Amanda Todd to sui- 
cide in October. 

3 The Toms River, NJ, house featured 
in the first three Amityville Horror 
movies is back on the market, thanks 
to a divorce. Purchased in 2001 by 
Odalys and Jose Fragoso for 
$795,000, the four bedroom/three 
bath home is being sold to facilitate 
the couple’s split. The house, built In 
the 1920s, is about 100 miles away 
from the real Long Island home that 
scared away owners George and 
Kathy Lutz in the ’70s. Originally 
listed last year for $1 .45 million, the 
iconic house has been marked down 
to $955,000. 


^ A nonsensical, vaguely threatening 
postcard allegedly written to Marilyn 
Manson from namesake Charles 
Manson popped up several places 
online. Including on the Facebook 
page of the serial killer’s non-profit 
group(l), ATWA (alternately cited as 
an acronym for Air, Trees, Water, An- 
imals or All the Way Alive). The post- 
card begins: "It’s taken me a long 
time to get there from where I could 
touch M. Manson. Now I got a card to 
play - you may look into my non- 
profit, ATWA, and give Manson what 
you think he's got coming for Air, 
Trees, Water, and you. Or I will pay 
Mansbn what you think Manson got 
coming... 

3 Several members of the British 
Antarctic Survey staff at the Halley 
Research Station shot the first horror 
movie ever filmed on location in 
Antarctica. Though the performances 
in South of Sanity are dodgy, the ex- 
teriors are everything you could hope 
for.The flick, which made its debut in 
the UK on Halloween, depicts the final 
hours of fourteen Antarctic station 
workers as they're hunted down by a 
killer. Directed by Scottish climbing 
instructor Kirk Watson and London 
doctor Matt Edwards, the movie stars 
marine biologists, mechanics and ge- 
ologists. 


3 Nearly a year after the death of 
GWAR guitarist Cory Smoot (a.k.a. 
Flaftus Maximus), from coronary ar- 
tery thrombosis, during the band’s 
North American tour, GWAR revealed 
his replacement. Former Cannabis 
Corpse lead guitarist Brent Purgason 
will hereafter be known as Pustulus 
Maximus, a cousin of the late Flattus 
Maximus in the “Scumdogs of the 
Universe” mythos. (Juoth the Pustu- 
lus, "I am blood-sworn to honour the 
legacy of the great Flattus, and in- 
deed the whole Maximus tribe." 

3 Official Hollywood recognition con- 
tinues to elude George A. Romero, de- 
spite the efforts of various horror 
luminaries. John Carpenter, Simon 
Pegg, Steve Niles and many others 
had been attempting to raise the 
$45,000 necessary to get him a star 
on the Hollywood Walk of Fame 
through crowd-funding site in- 
diegogo.com, but had to shut the 
campaign down after it was protested 
by the Hollywood Chamber of Com- 
merce, the body which oversees the 
issuing of the stars. The organization 
was allegedly unhappy with the 
fundraiser because it drew public at- 
tention to the fact that stars on the 
strip could be bought. 

A.S. BERMAN 
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NUMBER TWO THAT RIPPEP YOUR 
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Tl J'TD TBIillKIS 

( 1971 ) 


BOBY HDBROU 

SPIDERBABY 

Jay Wheeler (laywheeler.com) 


1 thought I knew a lot about horror flicks until I met Casey 
from Ambervlllain Films. We always have a great time when 
we get together and tattoo - fantastic subject manner and 
conversation. I love doing detailed black and grey work and 
this picture was awesome to do on him! And It was the 
same needle I used to tattoo Bob Tyrrell’s headl” 


HELLRAISER: PINHEAD 

PRICKLY HIGH PRIEST OF PAIN 


In one shot in Joe Dante’s The 'burtis (1989), during a breakfast scene, you can see a box of 
‘‘Gremlins" cereal. Dante, of course, directed 1 984’s Gremlins. 


In October, ‘‘pumpkin artist" Ray Vlllafane and a team of assistants transformed over 1 800 pounds 
of pumpkin into a life-sized zombie carving for New’ibrk's Bofanical Garden. The carving took three 
days to complete and featured a number of smaller pumpkin zombies incorporated into the work. 


Kathy Bates was the first woman to receive an Oscar for a horror role, for her portrayal of Annie 
Wilkes in the 1990 Stephen King adaptation Misery. 


The parents of afifteen-year-old Pakistani girl are in custody after admitting they killed their daughter 
with acid after she looked twiceatalocai neighbourhood boy. 


The word ‘‘zombie’’ is never used Intheffes/o'eofMfilms; they use the term '‘infected’’ instead. 


Banana Boat recalled several formulations of sunscreen In October following five reports that cus- 
tomers caught fire after applying the products. 


The 2009 film ZombielandohqmW'/ began as an idea for a television show, with the Zombie Kill of 
the Week being a weekly feature of the program. 


Northern Ghana is currently attempting to close the sx witch camps that remain in the region, which 
house some 300 accused witches and the 500 relatives that were exiled with them to take care of 
them, but is facing considerable pushback from the country’s superstitious populous. 


Unlike her famous role as Carrie in tiie 1976 film of the ^me name, Sissy Spacek was legitimately 
voted Homecoming Queen at her high school. 


A Connecticut family nearly died after cooking and consuming mushrooms they found growing in 
their backyard. The mushrooms were from the Amanita bisporigera species and are nicknamed “de- 
stroying angel" due to the potentially deadly internal symptoms that eating them causes. 


CANDYMAN: CANDYMAN 

HOOK-HANDED BUZZ KILLER 


NiGHTBREED: PELQQUIN 
RED-DREADED CARNIVORE 


HELLRAISER: THE ENGINEER 

CREEPY-CRAWLY MAZE MONSTER 


LORO OF ILLUSIONS: NIX, THE PURITAN 

MUTATED MAGIC MAN 


Comedian/SWi. alumnus Dana Carvey’s first appearance on the big screen wash Halloween 2 as 
an assistant to a reporter who Is stationed outside the Doyle house. 


Acosmetic surgeon in Calitomia stands accused of leaving more than twelve of his patents deformed !•’ 
and disfigured foilowing procedures. One woman who underwent a breast augmentation claims her | 
nipple fell off after the surgical wound became severely infected. 


WEIRD STATS & MORBID FACTS 


on the suspicion that he planned 
to abduct, murder and eat more than 1 00 women. Investigators found evidence of planning and 
stalking on the 28-year-old’s computer. 


© HELLRAISER IV: CHATTERER BEAST 

SADO-MASOCHISTIC MUn 
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D/OrOFTHE 
DEAD CORKSCREW 


We’ve all Been there: yoi're at a graveside 
picnic chowlng down on sjgar skulls and 
candy coffins, you reach fora bottle of bub- 
bly to quench your thirst and you realize 
that some plonker’s forgot the opener. This 
corkscrew, on the other hand. Is unforget- 
table. Dhnk your face oft at amazon.com. 


NEVERMORE BODY 
COMMNY THREE 
WITCHES UNE 


S6-S16 

The latest creepy cosmetics from Never- 
more will give you the skin of a sorceress. 
Their Three Witches line includes Cauldron 
Broth Spray Skin Tonic, Crone Cleanser and 
Second Sight Eye Makeup Remover - plus 
there’s even a line of Three Witches after- 
shave, for the warlock in your life. Pick your 
potions at nevermorebodyco.com. 

0 FRANKIE AND HIS BRIDE 
SALT AND PEPPER SHAKERS 

$12.99 

Seasoned horror fans will appreciate these 
ultra-kitsch, Universal-esque salt-and-pep- 
per shakers, shaped like the Monster and 
the Bride, and locked at the lips for all eter- 
nity (or at least until your spaghetti needs a 
jolt). Love dead, hate blandness at 
sourpuss.com. 

B OUUA SHOES 

£100 GBP 

Evoke the mysterious power of the 
Oulja Board with these stunning platform 
heels, custom made by Miss Fendlsh. Each 
pair Is unique - you may have to wait a 
while. Put when they come through from 
the ether, the revelation will be worth it. 
Captain Howdy says check ’em out at 
etsy.com (search "Miss Fiendish"). 



toivwn®, 


While most toy manufacturers of the 1 970s stuck with 
stock characters such as Dracula and the Wolfman, 
Tomland went another route with this 1 977 line. Fea- 
turing characters who, for the most part, had never 
Been turned into toys before, the set of 8-inch figures 
consisted of the Fly, the Cyclops, a Morlock (from The 
Time Machine] and the Abominable Snow Man/Yeti. 


The figures would not only Be issued in glow-in-the- 
dark versions. Put were later repurposed for a Star 
Wars knock-off line called Star Raiders. When found 
on eBay, loose, non-glow figures sell for up to $1 00 
in near-mint condition, with carded ones going for 
double that. Glow versions can fetch $1 50 or more. 


MORE GRmiC G0LLECTI3LES AT ROE-UOROOE.GOM 




Enormous Collection of original Cthulhu & Lovecraftian 
T-shirts, Work shirts, & Hoodies 


■ffT^T PORTLAND, OREGON 

fflPLQOBCR«fr 


S T I V A 



Join us for the 18th year of the largest & longest-running Lovecraft event in the 


WORLD. Short & Feature Films, Vendors, Authors, Panels, Artists, & Live Events. 


HPLFILMFESTIVAL.COM 










rwoDECADts AGO. CLIVE 5AR,KER,'S 

NIGHT5REED WAS TAKEN OUT OF HIS HANDS AND 
BUTCHERED BY THE STUDIO. NOW. THANKS TO A DEDICATED 
FANBASE THE VISIONAR Y CABAL CUT TAKES FOR.M 


' N SERIOUS HORROR CINEMA, MONSTERS EXIST TO PUY 
THE PART OF MENACE, EITHER MALICIOUS OR MISUN- 
DERSTOOD. IT TOOK CLIVE BARKER TO FINALLY MAKE 
THEM HEROES. 

Stepping away from the gruesome carnage and perverse undertones 
of the sado-masochistic, Faustian Hellraiseri) 987) - the author's suc- 
cessful directorial debut - Nightbreed was to be an adaptation of his 
1 988 novella Cabal, which proved that Barker was interested in more 
than just shock and blood. Long a vocal advocate for those who lived 
outside the contines of ''normal " society, he envisioned Nightbreed \o 
continue his celebration of this theme by placing the audience's sym- 
pathy with the monsters.Whatever analogy you want to make -sexual 
diversity, racial equality, etc. - It’s a hymn to variegation and a condemnation 
of banality and the status quo. 

Just as important, it inadvertently started another genre trend. Nightbreed 
was one of the first films to establish a civilized societal structure tor monsters 
-an idea now commonplace, in the likes of the Wef/boyfilmsandTVshows 
such as Buffy the Vampire Slayer, Angel and True Blood. In creating the un- 
derground city of MIdlan, with its dark carnival atmosphere and strangely 
beautiful Inhabitants, Barker crafted a Wondedand tor exiles. 

W/gMdreedtellsthe story of Boone (Craig Sheffer), a man framed for a se- 
ries of murders by his psychiatrist, Dr. Philip K. Decker (a pitch-perfect David 
Cronenberg, who was cast for his reserved, composed manner). After ^ 


a botched suicide attempt, Boone tiees in search of Midian, a refuge glimpsed 
in his dreams. He finds it beneath an abandoned cemetery In the wilds of Al- 
berta (used by Barker for its rather remote, unpopulated spaces), but his re- 
ception is far from welcoming. MIdian’s residents, the Nightbreed, are 
monsters in hiding from man and protected by their demi-god, Baphomet. 
Peloquin (Oliver Parker), a particularly ravenous Breed, bites Boone, but he 
escapes, only to run Into Decker and the cops, who cut him down In a hall of 
gunfire. When Boone's body disappears from the morgue, his girlfriend, Lori 
(Anne Bobby), returns to the scene ot the crime looking tor answers, but 
Decker doesn’t Intend to let her find them. Just as he’s about to kill her, Boone 
appears - now Nightbreed, thanks to Peloquin’s infectious bile - and saves 
her. Decker escapes but soon returns with a posse of rednecks and survival- 
Ists led by the cruel Sherriff Eigermann (Charles Haid). A battle between the 
Nightbreed and the humans ensues, with Midian hanging in the balance. 

Nightbreedmsto be the first film in a trilogy where the "freak" was cele- 
brated and evil wore the masks of conformity and authority. The doctor and 
the policeman, once the heroic archetypes ot the genre, were recast as the 
villains. It was the linchpin of Barker’s vision, but producer Morgan Creek 
didn’t share it. Ironically, after an initial screening.acompany executive told 
thefilmmakerthat if he wasn’t careful, the audience would sympathize with 
these monsters. And so the studio-mandated reshooQ and re-edits began, 
and the movie’s release dale was pushed from the summer 1989 tothethe- 
atrical dead zone of February, In 1 990. Once it was finished, a con- 




fusing ad campaign tried to sell the movie as a 
slasher tiick. With poor reviews and weak box 
office returns, Nightbreed was gone from the- 
atres within weeks. 

It wasn’t until it hit VHS that it developed a 
cult following, further fuelled by stories of lost 
footage that could comprise a director’s cut. 
But then there was a studio overhaul, and with- 
out access to these missing reels - Morgan 
Creek was initially reluctant to even look for 
them - it seemed tliat the "true" Nightbreed 
would be relegated to fans' imaginations. 

But a couple of years ago, Mark Miller, co- 
head of Barker’s Seraphim Films, happened 
across the long-lost VHS workprints, and sud- 
denly the Nightbreed saga had new life. He 
began to publlcally screen some of the un- 
earthed scenes, which caught the attention of 
Russell Cherrington, a senior lecturer in Film 
and Video Production at the University of Derby, 
England. Cherrington combined the finished 
film with the newly available elements to create 
The Cabal Cut, a radically different version of 
Nightbreed. It wasn'tjust an "extended" or ‘ di- 
rector’s cut,” but rather a whole new film. 

The differences are huge. For example, the 
emotional (and psychic) bond between Lori and 
Babbette (a young female Breed, whom Lori 
saves early in the film), crucial in the novel yet 
non-existent in Nightbreed, is restored here. 
Overall, we see many more of Midian’s inhabi- 
tants now, including some glorious stop-motion 
creatures that help expand the underground 
city’s otherworldly allure. And the relationship 
between Lori and Boone, woefully undeveloped 
in the original cut. Is now fleshed out, giving the 
story its main emotional thrust Most impor- 
tantly, this version restores the original ending, 
translated directly from the novella. Nightbreed 
showed us a world of wonder and horror; The 
Cabal Cl/factually makes us care about it all. 

Regardless, the project would have stalled, 
were it not for Barker's diehard fans, who 
united under the banner Occupy Midian to lend 
their support and put pressure on the studio to 
free up the funds to release this version of the 
film. With a 5700-plus member Facebook page 
and constantly updated website (occupymld- 
ian.com), this collective has been very influen- 
tial in arranging screenings and starting a 
petition to show the powers-that-be that if they 
release The Cabal Cut, the fans will buy it. At 
press time, the petition had more than 8000 
signatures. The result has been an about-face 
for Morgan Creek, which has now given per- 
mission to screen The Cabal Cut to further 
gauge interest in a proper Blu-ray release. 
Since March 2012, the members of Occupy 
Midian have helped book or promote fifteen 
screenings (including Rue Morgue's own Cin- 
emacabre screening this past July), w'rth still 
more planned for early next year. 

We interview Miller, Cherrington and Barker, 
plus several of the actors, to bring you an ex- 
clusive in-depth look at The Cabal Cut So let’s 
venture back through those cemetery gates, 
into the world of Midian. 



Enough Red Stuff?; Clive Barker inspects 
the makeup on Charles Raid, who played 
Captain Eigerman. 


CI.IVE 5ARIi.ER 


CB; it was the right length, I thought. And it was ambi- 
tious, and I was presented with a choice. I could have 
Clive Barker: As a whole, the story evolved from the gone on and done another Wef/ra/sermovie... but I didn't 

need to voice the monsters’ side of the tale in a longer want to do that. So I Just left that to Tony [Randel, director 

form than the short story. I’d done It a few times in the of Hellhound: Hellraiser ll\ and I wrote some books in be- 

Books of Blood, but I always thought there was a longer tween. I wanted to try to do something for monster 

story to be told that allowed me to examine what a de- moviesthat hadn't been done before. What’s interesting 

scent into the monsters’ world would look like. I wanted is it’s only now, twenty years later, with Hellboy and so 

to do more than play a tune with two fingers, make on, that we see monsters being given a mythological 

something symphonic, if you will. I don’t know what the scale and a platform to argue their case, 

wordage is, but rt’s a short book. I did that purposefully, 
as well, because I wanted to give the impression that it 
was a slice of an epic, which had just come to hand. That 

was something that I’d tried to reinforce by creating the CB; You can tell, even from the theatrical cut of Night- 

[fictionaljquotesthatgoineach part. Those are invented breed, that it was shot to be a completely different pic- 

authors and invented quotes. I’ve never done that again, ture. It was carefully crafted. It was intended to be a 

nor would I do it again. I did it for a very particular reason leisurelythingfilled with long, long tracking shots. These 

in Cabal, which was to validate the text I wanted to es- shots took a long bme to set up. And they only work if 

tabllsh the breadth of the story. So those pseudo quotes you play them in their entirety.A lot of work went into set- 

are references to a sort of larger texture of myth, and ting up those long shots, and if they weren’t there as they 

lies, and rumour, and truth that are all woven into what were intended to be seen, then It was really just wasted 

we think of as folklore, or legend, or Bible, or wherever work for everyone involved on set. And then I had to 

your beliefs lie. watch a man I admire a great deal -[W/igbfbreecf editor] 

Mark GodIblatLGod blesshis heart -try to carefully keep 
my feelings intact at the same time as taking orders from 
the people who were putting food on his table. It’s not an 
easy position to be in. I admire him a great deal for that. 






SIMON BAMFDRD ('DHNAKA’') 

ON THE SCR IPT 

tfs aclially very interesting when It comes to reading the script because an arc 
is there, so you have very much a blank canvas to start working with. You know 
the movie Death in Venice^ Clive talked about the boy in that as something to watch 
and something to focus on, and that kind of feeling to it, so quite sympathetic. ...I 
think that the sympathy is pivotal, and I think if Clive had been allowed to do his 
original edit of the movie, there would have been a lot more of that. My character 
was kind of sympathetic, but I think you would have seen far more with a lot of the 
other characters, as well, it actually kind of felt like you were being drawn into this 
whole community of wonderful people, a kind of circus. But as it was, there was 


never anytime to establish the others and I suppose he had 
to pick which ones he was going to go with. 

[The original Af/g/ttoreed script] would move you to tears 
when reading it, and when the film opened here in London, 
the thing that disappointed me the most was that I didn’t feel 
for these characters. They didn't allow tor that. You could 
tell that the studio wanted the monsters to be the mon- 
sters and the humans to be the humans, and it almost 
wanted the audience to be behind the cops, who were 
causing mayhem and slaughter, which is completely oppo- 
site of course. I think they were very insensitive and they re- 
ally misjudged the horror fanbase in that I don't think they give 
them [credit for having] any intelligence, and they are very ii 
telligent. 


Mark Miller: I was trolling the IMDb forums, as 
amatteroffact. I became friends with Clive and 
was doing some research on him, and found 
via the IMDb's forums that there was some 
missing footage tor Nightbreed. It was just a 
single matter of sending him a text message 
saying, "Hey! What's up wrth all this missing 
footage?" He explained it to me, and I offered 
my services. I mean, who wouldn't want to go 
through some dusty old film vault for some 
awesome lost footage? I pictured myself kinda 
like Indiana Jones. 


Russell Cherrington: First of all, I heard via 
Mark that they were going to show it at the 
Horror Hound convention in Indianapolis and I 
was intrigued as anybody else as to what they 
weregoingtoshow.Then, I heard all the stories 
about people walking out. and it was unwatch- 
able. I went out to stay a couple of months later 
and asked Mark for a copy of it to take home 
to watch. It was really, really rough - eight- 
minute chunks with leader reels and there was 
no sound on it and the picture rolled and there 
was copyright law [nofces] going on it and 
things like that. When I watched it, I thought to 
myselt, "Why? There's so much amazing 
footage here!" I thought, whatif I went back to 
the original script and looked at the Nightbreed 
release and if I could put something together 
from it? I didn’t know Mark or Clive then; I just 
basically decided to do It because I wanted to 


CB: I put myself through hell with the process. But the 
alternative was to give it over to them completely and let 
them make the movie they wanted to make. I couldn't do 


that. I oouldn't just walk away. But at die same time, ft 
was easily the worst oreative experienoe of my life. To- 
wards the end. I was vomiting daily. I looked terrible. My 
sex life went to nothing. This was my nightmare. Two 
years in, I’d made this thing and itwas being taken away 
from me. 


CB: What I'd hoped with W/gWOreedwas that ft would be 
seen as a universal gothic. The world of monsters. And 
then the reviews came out, and they were brutal. The 
first good reviews started to come from Japan. They 
seemed to get it. That was the first time I felt that there 
was enough in the movie as it existed for people to see 
and glean my intention. They hadn’t eradicated every- 
thing. And that was massively comforting. Even with all 
the studio-mandated reshoots and the tumultuous edit- 
ing process, the fact Is that a movie still exists which has 
maintained a huge amount of support over the past two 
decades. I don't think Occupy Midian would exist if. In 
some way or another, the theatrical version didn't hint at 
that larger, monster-loving intention. 


The Him "yens .m ' cut and 

■eption._ It!, a-,. 

- '"r /tirl you tc ' ' 

CBilwasthe kid Who got the Aurora model Frankenstein 
and lovingly put it together and had itin my room. I’d look 
at it every day. I’d salivate over the design on the box and 
I opened that thing fucking reverentially. And itwas those 
like-minded individuals for whom I’d made the movie. I 
had let them down, but it was not by being idle. You have 
to understand what a difficult time it was for me. And 
right out of the gate, I was very honest that I didn't like 
the movie that was attempting to be made. I didn’t try to 
put on a happy face, as you know. I said, “This is not the 
movie I intended it to be," even as it was coming out. ... 
I knew there was another movie. I’d shot it I’d seen it. It 
was there. 


Grave Faces: Nightbreed guardian ■ 
Baphamet, and (inset) a behind-the- i 
scenes Polaroid of an extra. 
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HUGH ROSS ("NARCiSSE") ^ 
ON 5ECOMING ' 
A MONSTER 


Clive wrote the Books of Blood. 
which took off and were suc- 
cessfLl, and then after that he 
suddenly got Hellraiser\o do, and 
all the time we remained friends 
and he came to see me in plays 
and kept in touch - you could say 
loyal, really. And then this script 
arrived, and I think he had written 
it with this part in mind tor me 
and that was It. I think something 
that I'd been doing had obviously 
triggered something up his imag- 
ination, and that's where Nar- 
cisse came from. I think partly it 
was that I'd cultivated a pan- 
tomime in which I played 
"Mother Goose” and this fairly 
over-the-top kind of thing, and I 
think that's part of what made it 
soominoiis,thaf I could perhaps 
go a long way with this character, 
I remember Clive coming to see 
me and being fairly taken with 
this notion of it being extreme 
and extravagant, which was 
probably what it really was for 
Narcisse. 

It was amazing because I 
would be picked up at something 



Helping Hands: Peloguin (Oliver Parker, 
left) and Kinski (Nicholas Vmce), and 
(inset) a Midian dweller's fingered face. 



CB: One critic said, "I like my monsters evil.” And I thought 
that was one of the better responses to the picture. At least 
he was honest enough to say. “I want my monsters evil 
and this is Just too radical forme.” But the problem is that 
it's not radical. We see Draculaand we rootfor him. A hor- 
ror franchise is only as strong as its villain. Who do people 
remember more, Kirsty Cotton or Pinhead? Laurie Strode 
or Michael Myers? The naked camp counsellor or Jason? 
People have been siding with the monsters for forever. It's 
why they come to the film ! And the way I see it, to under- 
stand the monster is to understand one of two things: your- 
self or the enemy. Either is incredibly useful. You know? 
And it’s only now that people seem to be warming to that 
idea. 


like 3:30 in the morning and CB: I thought that the underlying philosophies in the story 


taken in a car to Pinewood Stu- werenotonesthatAmericansparticularly liked. I’ve been told MM: Two different sources. The videotapes were found in 


dies where Neill Gorton [below] many times that I am obsessed with death. I’m not, actually. Clive's storage closet. You should have seen this thing: 

would [transform me]. We got Yes, there is a lot of deafh in the movies, but it’s not violent dressers and boxes of McFarlane toys, and full canisters 


intothiskindof ritual where he'd death, glorified death in the Godfaffter sense. There are at- of Lord of///os/ons- just piled behind all these things, on 

putthe radio on and I’d kind of go mospheres of death that hang over all of my films.The feeling a dusty old shelf, were these VMS tapes that said "Night- 

to sleep In the chair while he of dread. The anticipation of something horrible. I don’t think Dreed" on them. I tried to watch them, but they were PAL, 

worked on my face for three alotof audiences like that kind of thing. I’m just not an action so I sent them to Phil and Sarah Stokes, who run Clive’s 

hours. He was such a good guy director. I'm atonal director who focuses on evil and its mo- website. Revelations. They digitized them and made the 

and I got into quite a tivations. I don’t think that’s what horror audiences liked at announcement on his website: “There's footage on here! 

routine with it. The the time. But they’ve come around in A//grtfbreerfs case be- There’s footage no one’s seen in years!” There were like 

drive in, a coma, and causeof, I think, something in the culture, which has pointed three or four of them. ... So they went from start fo finish 



little by little he’d trans- 
form me. 


outthatmonsters can teach us a lot. Evil is presentin the film. 
Buf the monsters aren’t always evil. Something can “appear" 
monstrous when it couldn't be further from the truth. And 
that’s the point. And it’s so fucking obvious in Ifs flipping of 
the conventional dichotomy in a way that I thought was so 
^ ham-flsted it was embarrassing at die time. I’d cutaway 
from scenes where I thought, "Oh, I’ve said that clearly 
enough.” But it turned out not to be the case at all. 


on this first tape that they digitized. And it was the thing 
we screened at Horror Hound, which was just kind of the 
movie from start to finish, but there were a lot of scenes 
missing, a lot of special effects missing. And when Russell 
heard about it, that’s when he said, "Hey! I’m a part of the 
company. I’m a fan! What are the chances I can get my 
hands on this?” So I sent a copy to him, and he took it 
away, snuck off, and that’s when he did his composite 
edits. He had a brilliant idea of taking the DVD, which, ob- 
viously, is already mixed and intercutting the footage from 
the VHS that was digitized, and made this awesome film. 


RC: Basically I treated it as though I’d shot the film - 1 just took every bit of It 
In chunks and worked on it scene by scene from the script. I worked on the 
material and I basically saw what came from the other version and I 
started to construct It based on Clive's first and second drafts of Night- 
breed. I avoided all the work that was done later, like the script [re- 
visions], etc. I used the script as a template, I re-read the novel 
and basically reconstructed it and it came in at two hours, 
only four minutes longer after the first edit. ... Then, obvi- 
ously it made sense to me that there was pretty much no 
sound and very little music, so I basically worked with my 
editor, JImmi Johnson, and we created a soundtrack, using 
Danny Elfman’s score from the CD as intelligently as we could. 

We put something together and then, on one of my regular trips 
out to Clive’s place, I basically took the plot I’d made of the finished 




film as it was at the time, version one of The Cabal Cut, and gave it 
to Mark and Clive to watch. 


MM: I think we’re up to version six or seven right now. I Just spoke 
with Russell, and he said he recently had a conversation with one 
of the effects people who was going through old materials and 
found another work print. So Russell’s digitizing that. And apparently 
there are more scenes that haven't made it into the versions that 
we’ve screened thus far. He’s going to be splicing those in soon. 


MM; Extremely favourable. It’s been unbelievable. We’ve been get- 
ting on the line with them pretty regularly now, and they're follow- ■ 
ing us along. ...Whodoesn't want a twenty-year-old film from their 
catalogue to be revived? So they’re on board 1 00 percent, and we've 
had some talks about DVD releases, and they've given us the ball to 
run with it. 


RCiThey went from a position of really Just ignoring the film to being sup- " 
portive around the time of the screening in Los Angeles In July. Before that 
they were like, nobody would want to watch Nightbreed, but when thousands 
and thousands of people went to watch It in cinemas and festivals wanted to 
screen it and magazines started to write things to support the movie, they 
changed their position. 


RC; It we have to, we’ll do what they call a “tape bake” where the VHS tapes 
are baked at a certain temperature for seven days and then you play the tape 
out at the highest possible quality. You can only do it once and you digitize 
them and they basically come out as DVD quality, but the tape can never be 
played again. The worst case scenario is you would get a DVD version, and 
I'm talking to the British Film Institute about doing that. Again, that's in a worst- 


Midian Makeover 
Boone (Craig Sheifer} 


ANNE BOBBY ("LORI WINSTON"} 
ON THE CA5AL CUT 


dark, some of it is very cold-blooded but all of those jour- 
neys are expanded upon now in a very powerful way, I 
think. Dekker, for example: you really do get a sense about 
Lori’s an amazing girl and I think that with the Cabal Cut z\\ the dimensions of i the emptiness behind those eyes moreand the tact that he 
her that I so admire - her tenacity, her fearlessness and her total dedication to : just has to do what he has to do. It’s very chilling stuff, 
the man she loves and believes in - really come through now in a way that It i Clive has really hit on something that is very Greek, in 
didn't when the film was initially released. It’s as much her odyssey as it is : a way. 

Boone’s, if not more. So I think that anyone who believes that about the book will ; That’sa very enviable thing, to have a film that you 
not be disappointed in the work that Russell and Mark have done. It's interesting : love expanded. When I saw this cut, I likened it to 
too[in this new cut] that the Journeys of the other characters are really becoming i being in a house that I lived in tor 23 years, and in 
even more prevalent. You really do see Decker's determination, you see Eiger- : renovating it, I knocked down a wall and found a 
man’s, everyone has their own journey through this film. Some of ills very, very i whole other house. That’s exactly what it felt like. 






about not beif^ what Is “acceptable ° it’s about not being 
ordinary, about being eidraordinaiy and it’s tiiat 
lovely line in the nBwe, which i’maboutto mis- 
quote: “When you dream, you Cream about 


the reasons thatitS coming pack now], 

I think thwe's always been the feeling with Ai/ff/tfb/'eedtliat somebody took 
Clive's vision and mucked around wtt) it, for whatever teey thought were good 
reasons at the flme. ...They realty just didnl get It. 


MM: The only word I can use to de- 
scribe it Is “magic." Clive shared a 
quote with me one time long before any 
of this happened: “There is genuine 
rragic in boldness,' and just sortot re- 
tracing the steps from one geeky fan 
boy sitting in hisccmputer room trolling 
internet forums, sending a text mes- 
sage saying. “Hey! What’s the deal 
here?' to where we me now. is un'he- 


RC: Ultimately, I made It so that I could 
watch it, so Clive could watch it and 
Mark could watch It. Really, we were 
the three people most interested in 
seeing what Nigtiibieed could have 
been. Even tf you watched the work 
print you couldn't tell what CabaImM 
have been. You could just see rough 
scenes. Ittook nine months of tlnessing 
to get it to be at the plaoe where it is 
now. It’san absolutely amaaing thing to 
go and stand In a room with 1300 peo- 
ple applauding a film and pacfile get- 
ting excited about it. People just sharing 
their passion tor Clive’s work. Truly it’s 
just really important that it’s out there 
and the restoration continues all the 


CB: This came to be because of Mark, 

Russell, Phil and Sarah Stokes, and a 
lot of people out there; the enduring 
suppoiers, the enthusiasts. The pas- 
sionate people who are actually giving 
me the nudge and the wink to s^, “Go 
for it, mate. We’re here." And they are 
here! Fuck, is it awesome. It’s very 
humbling. It’s lovely. I have no right to 
that kind of positive feedback. Just be- 
cause I write books or make movies. So 
tfs staggering to read the positive re- 
sponses. There are no words. I am 
moved to have been brought so close 
to the bosom ot people whom i will 
likely never meet In person. And I’ll tell 
you, the reason Ithinkthey would do 
that is because 1 don’t lie to them. The 

sexuality. The anger. The outsider.., we can gothrough a huge list of things. 
Bui J write about biem all honestly. At least, what 1 perceive as honest. They 
know that. There's a telalionship thei'e and I don’t think I’d ever seen that be- 
fore until this sudden al ignment of the stars. It’s changed everything. And it’s 
all abit ovenivhelming.tmth betold.There’salot of stuff going on. You type 


“Nightbreed" in Google and you get 
millions of hits now. I dent think that 
would have been the case afew years 


MM: I have and I haven't. I know 
there's a fan base because I found out 
about It, some fans want! ng to see it. 
But I’ve been flown to London, It's 
ridiculous. I never in a million years 
thought it would get this kind of tan- 


SroHiers In Hann: (top to bottom) David Cronenberg and 
Barker. Cronenberg as serial ktHorpsvctiialnst Philip K. 
Decker, and (inset) Decker In asgulse in i 


NICHOUS VINCE rKINSKI’') 
ON rUE EILM S THEMES 


I think what has always been the appeal of tiiefilm 
-and I stum bled across something iheother day where 
someone-a young gay man- washing that he could 
completely identify with this movie when he’d first seen 


'^8 


RC: it has supporters in very interesting 
places. When I was in Sitges, Italy, 
[Afarfyrsdirectorj Pascal Laugiercame 
and he was so excited tills 
film existed, he wanted to 
see it for two decades, and 
he’s coming to watch it in 
Paris, it's a fantastic tiling 
when you have supporters 
like that. The great tiling about 
this is when I gave it to Clive 
and he watched It, he actually 
only came back with four min- 
utes of changes to a two-and- 
a-half hourfitm. 


CB: it’s an emotional thing, ft’s 
been cathartic. It’s been transfor- 
mative. I always had the sense 
that it was a bit of a lost weekend. 
That was a time where I’d sort ot 
erased a lot of the pain. Someone on 
Twitter wrote, “Clive Barker Is art In a 
body' and that is true, I think. My life is 
my art and my friends. Mark and 'Rus- 
sell did what I always knew someone 
could do, if they had enough love tor 
the film. 


CB; Honestly, to this day, my feelings 
are still raw as hell. What I didn't peali2e 
until this victory was how deeply scar- 
ring the whole experience had been for 
me. I had a complete sense of toilure about something that could not have 
been close" to my heart. I just so much wanted tlie film to work. And not be- 
cause ot artistic reasons, but because of philosophical reasons. I beiievedin 
the story. 1 believed that it was the closet where the homos live and that the 
door needed throwing open. I stilt do. Ql 


being immortal, you dream about lying, changing shape.” Midian is a place where 
the monslersgo. it’s about that SCTse of community, about people who are out- 
castsandsoonand people who just really are so Incredibly diffaent and actually 
just want to be left alone, who get on quite nioely, who won’t bother us if we 
don't bother them, and just let them be. 

The film has so many complex themes In It.. It's about tolerance, ifs about 
difference, it’saboutsexuaiity.lt^aboutlife, It’s about death, it’sabout going be- 
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I lie bceuiiu yuu ii iiuiiuc id that he has the drive, energy ana aniiuae or a man naif his age, which 

Is probably why, even with nearly 200 film, television and video game voice work credits on IMDb - in- 
cluding substantial roles in horror favourites Mens and Wear Dark, and starring turns In Pumpkinhead 
and TV series Millennium- he seems to have no Intention of slowing down. At 72 years old, he Just added 
“comic book writer/creator” to his resume. This month, the first Installment of his five-issue horror mlnl- 
serles, To Hell You Hide, from Dark Horse, hits stores. The origins of if can be traced back decades. 

"Lance wrote a handful of unproduced film scripts in the late 1980s and early 1990s, including one 
called Telluiide," says co-writer Joseph Maddrey (who also co-wrote Henriksen's 2011 autobiography 
Not Bad loraHumad). "While I was doing research for Not Bad for a Human, I learned about those scripts 
and asked him to tell me more. Lance got really fired up about this particular story. He said he’d lost the 
actual script years ago but he was able to dictate the entire prologue -the first seven pages of the comic 
-to me, shot for shot." 

Later, at San Diego Comic Con, when Dark Horse’s Mike Richardson approached Henriksenand asked 
if he’d ever thought about writing a comic book, it was the story that immediately sprung to mind. 


WE WANT TB 
BALANCE 
CRONENBERG 


WITH SOME INTENSE 



The resulting series, which Is Illustrated by 
Tom Mandrake {Grlmjack, The Spectre), tells 
the story of Two-Dogs, an aimless young Na- 
tive American man in a small Colorado moun- 
tain community that has been living in the 
shadow of a curse triggered in the 1880s, 
when miners dlslurbed an Indian burial site 
and then Interrupted the ritual that would have 
restored spiritual balance. The result was the 
release of the mysterious and deadly Watch- 
ers, who are capable of melting flesh from 
bone, and will one day return to the town to 
settle old wrongs. 

Much of the Inaugural Issue takes place In 
the 1 880s (with stops in 1 939 and the present 
day as well), allowing readers to witness the 
aforementioned events that threaten to doom 
the tight-knft community - from the gnarly 
mounds of the partially decomposed dead that 
have been disinterred by the encroaching 
white man’s industry, to the ill-fated Four Ar- 
rows ritual of atonement, during which only 
two of the arrows find their mark. As the leg- 
end has it, when the other two finally reach the 
ground, the Watchers will come. 

One of these long missing arrows comes 
crashing down In the middle of the first Issue, 
practically annihilating a tree near where Two- 
Dogs Is collecbng firewood, and heralding the 
imminentfulflilmentofthe prophesy and curse, 
while effectively wiping out the young man’s 
skepticism at the same time. His role In this 
uncertain future, however, remains mysterious. 




though there is plenty of foreshadowing, including one 
ominous Instance of exploding livestock. 

“If I had to describe Joe’s writing, that would be im- 
possible for me," says Henriksen, “but what we did was 
come up with a beginning, an Idea, and started com- 
promising on It. And then, suddenly - 1 use this phrase 
which drives Joe crazy - the comic sort of started writ- 
ing Itself. We felt like we were channelling something.” 

Maddrey elaborates on the process: “Lance and I 


rfs not just about spitballing ideas. He has great story- 
telling instincts and he’s always very conscious of what 
the core of the story and the characters are supposed 
to be. My Job Is to get all of that on paper as a linear 
narrative. Once that's done, [Mandrake] comes In. ..and 
works with us to storyboard the scenes.’’ 

As it turns out, what ended up on the page Is quite 
different from the film script that initially inspired it. 
Among the most notable changes Is the switch In 


start with long brainstorming sessions where we talk character, from the town's sheriff to his stepson. Two- 
through all ot the story elements. With Lance, however. Dogs. 

COMIC SOItr OF STira WHTHt ntElF. ^ 
FELT LKE WE WEIE CHUNIiaLMC SCMEnillK.^^ 




“At the time [I wrote the original script], the 
main character was me, because I was out of 
work and was writing a movie in the hopes that 
I could come up with something that somebody 
could do, and I could be In It," recalls Henrik- 
sen. “But when we revisited It, I suddenly re- 
alised that the main character was certainly 
not the character I was going to play; he’s still 
in it but he’s not the main character at all. He’s 
very much a supporting character. ... Originally 
he had been through the Vietnam War and set- 
tled back In a town that he came from and was 
called upon again to do battle. That Is not as 
Interesting as the evolution ot a young man Into 
something he never expected to become." 

Maddrey likens To Hell You Ride to true 
American Gothic; it’s the kind ot book he sus- 
pects that fans of Stephen King's Dark Tower 
series will connect with. That’s not unrealistic, 
considering that To Hell You Ride covers more 
than a century, is full of folkloric and supernat- 
ural trappings, and Is very much about the 
main character discovering his destiny. 

“Two-Dogs doesn't yet know where he’s 
headed,” notes Maddrey of the book's hero. 
"We’ve talked about how he’s a bit like Lance 
was in his early youth. Two-Dogs has a lot of 
frustration because he doesn’t have any sense 
of direction. He doesn’t have any real under- 
standing of the world he's living In. He has 
heard the legend about the Four Arrows [ritual] 
that was passed down by his ancestors, but to 
him it’s just a story. It doesn't have anything to 
do with his day-to-day life. In the first issue, he 
feels like he exists In a vacuum, but of course 
nobody exists in a vacuum. We’re partof a con- 
tinuum, and If history and storytelling really 
mean something to you, then It’s as big a part 
of your life as the people and places you see 
everyday. Two-Dogs doesn’t realize that yet, 
but he will soon, because that old legend Is 
about to rain hellfire down on his town, and 


Farewell To The Flesh: (left) A young man's fatal 
encounter with a Watcher. 



that’s going to have a tangible, physical impact on 
the tlesh-and-blood world he lives in." 

While It may seem strange for a bunch of white 
guys to craft a story steeped In Native American 
culture, it was actually a very personal choice for 
Henriksen, who had a transformative experience 
with a Native Elder when he was a wayward teen 
himself. 

‘When I was around slirteen, I met a medicine 
man," he says. “I was throwing a tantrum in the 
streets of San Francisco. Sixteen-year-olds have 
no information, so their rage comes to the surface 
and they act on it because they have no filters. This 
guy did everything but slap me In the mouth to 
wake me up; he didn’t do it physically but he did It 
mentally and he became a friend of mine for a few 
days. He was a very powerful soul and he woke me 
up, and It changed my life. I went right to the arts 
after that and felt like I could accomplish things 
based on some of what he had taught me In a very 
short time, and that’s the core of why I wanted to 
write this in the first place." 

Of course, the final Important piece of the puzzle 
with any comic book is the artist. Enter Mandrake, 
who Henriksen and Maddrey first met at a conven- 
tion around the time they started brainstorming To 
Hell You Ride. He brings the book its contrasting 
colour palette of cool (blues and murky greens) and 
warm tones (reds, oranges and yellows), as well as 
Its detailed line work, which is accented by stark 
whites and vibrant depictions of ultra-violence (for 
example: melting skin, the aforementioned burst- 
ing livestock). Henriksen and Maddrey are quick to 
credit him as being a third collaborator on the title, 
not merely its Illustrator, explaining that all three 
of them talk at least once a week, as they work 
collectively to come up with and refine the narra- 
tive elements of the story. 

"We hit it off [with Tom] immediately," says Mad- 
drey. “It just seemed like he was meant to work 
with us on this. Now that he’s completed a few is- 
sues, I know we were right. I'm not sure that this 
creative process would have worked with anyone 
else, or that the results could have been as satis- 
fying." 

Graphically speaking. To Hell You Ride atfempts 
fo balance atmospheric horror and dread with 
some gorier Imagery and even some elements of 
body horror. 
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» Dark Horse has done an admirable |ob of expanding the We//boyuniverse, to the point that 
the world has been able to carry on without Big 'Red himself. B.P.R.D. (which stands for 
Bureau for Paranormal Research and Defense) feafures compelling characters fhaf are 
part of one long saga. Much of the thrill of being a long-time fan is seeing how all the dis- 
B ' parate tales come together. For exam pie, this winter’s "Return of the Master" storyline sees 

theculminah'on of subplots that have been simmering for years, and literally ends with Hell on Earth. And 
yet despite the imminent end of the planet. Dark Horse has crafted a great entry point for new readers 
by, in effect, wiping the slate clean. Never has the Apocalypse been more accessible. 


* ^ rnystery about the double suicide of two teenage friends is given a firm boost 

by having the detective hero.Oxel, suffer from a form of gigantism. Perceived by most as 
a monster, he’s also plagued by a number of personal demons that drive him to get to the 
I WjjM bottom of the deaths. The series is still in its infancy but there are plenty of clues that point 

“ - to an insidious and perhaps supernatural reveal.There’s a palpable and powerful sense of 

isolation, despair and horrorto the book, which foreshadows plenty of ominous proceedings In the future. 
It’s a bit of a slowburn, but It feels as If It could explodeat any moment, and that’s what will keep you on 
your toes. 


I ^ oltl'^3shioned horror anthology brings together fresh new stories from fop cre- 

I I ators, while also throwing In the odd classic cut. Based on the black-and-white magazine 

! putout by Warren Publishing from 1969 to 1983, the new Creepycomic may have a smaller 
OH 9 d format, but it still packs a lot of horror punch in Its 48 pages. It features everything from 
Lovecraftian tales to zombie stories; they may not all be winners but never knowing what 
you’re going to get is part of the anthology’s appeal. 


tavuivKri 

I don't think there’s anything I can say about The ffoor? that hasn’t already been said in 
flisse pages, but trust me, everything you’ve heard Is true. It’s a gross and wacky world 
for the hulking, grey, wisecracking Goon and his gang of palookas as they fight a nev- 
erending battle against zombies, ghosts, ghouls, voodoo priests, aliens, robots and giant 
ins squids. One of the most disbnct books on the market, it’s over the top, excessively violent, 

horrifically brutal and ridiculously funny. I'm jusf glad if’s now monthly. 


One of the best - if not the best - new series of 201 2, Mind MGMT refuses to be pigeon- ' 
holed into any one category. Mere is a journalist on the trail of a missing passenger from 
a flight on which everyone aboard has come down with amnesia. On her search for an- 
swers, she encounters talking dolphins, a pair of sadistic, immortal assassins, and plenty ■ 
of death and devastation. Eventually, she comes face to face with Mind MGMT, an under- . 
ground organization that has the power to alter reality Itself and which could result in the world's de- 
struction. Thrilling, puzzling, ingenious and ultimately horrifying-thisone’sguaranteed to get under your 
skin and stay there. 







The puCfsher's unotthodox approach 

to genre comics -resurrecting JossWhedai's Buff/ the Vampire S/syerwith ‘'seasons" in comic-bookform; 
puhiishing iavish, hardcover editions of both ciassic honrortitles and new anilioiogies; and roiling tfie bones 
on oddbali titles suchastheanimal-popuiatedfiessfs'o/Si/nde/)- has ianded the company at the forefront of 
the horror comics game. 


Besides originaianthoiogies.DarkHoise has put out high- 
end reprints of ciassics such as Wanen Pubiishing’s Creepy 
and Eerie. And while theraS much love forvintage grue in 
the publislier^ Oregon offices,' it’s lough to compete in tie 
increasingly chalenging world of comics without attracting 
new talent. To that esid, Dark Horse has lured some of tie 
biggest names in genre comics Into the fold. Including Powell 
and Niles. 

“We give tiem all tiie control tliey could enjoy at another 
publisher, along with an engaged marketing and editorial 
staff... and m publish high-quafity books,” Allie explains. 
'Our horror audience tends to be a bit more on the literary 
side, so they appreciate nice-looking bad<s." 

Horror isagenre that is often defined by trends, but Allie 
hopes Dark Horse leads the pack moreoften than it follows 
it. Of course, mutating the alpha beast into a frightening 


DarkHoise made a particularly concerted effort to tap into 
the genre in 2003 with the formaton of a dedicated horror 
line, started bywriterandedibrScxittAllle.ltwas launi^ed 
not only to develop new horror comics, but to help draw af- 
tenticn to hie genre titles the company was already printing. 

“Grouping and pramoling the books together helped get 
us recognized as a homor publisher specifically,” explains 
Allie, who was promoted to editor-in-chief al Dark Horse in 
October of tills yea. “At llie time we already had H&tboy 
going, and we were about to launch TheGoontmm ErlcPow- 
ell and Criminai Macabre from Steve Niles. So there’s (still) 
acertainclassic influence, wliile being very modem.” 

Thai confluence of tee classic and the modem has beena 
defning element of Dark Horsed output helping to set its ti- 
Ues apart from tee glut of genre books that have flooded 
spinner racks since tee industry began to untwist its Comics 
Codeknickersin the 1970s. Ry example, in Augustof2003, 
a published liorrar ailhology TheDarkHorseBookofHaunt- 
which led to three other themed colleiftionsfrom the 
outfit and, Allie notes, imitations from others. 

“Horroranthologies are a significant'parl of comics history, 
so there’s nothing paillculailycuiTert about that concept, but 
wedid something unique with it," Allie says of the hardcover 
collection of ghost stories, which featured original tales and 
art by the likes of Helltxiy/B.P.B.D. creator Mike Mignolaand 
Jill Thompson (The Sar}iimn. Smmp Ihmg, Beasts of Bur- 
£kri,aswell as Allied nterview with a seance medium. 


“I don’t think we p^ttial much arttention to tiends," Allie 
says. “We do what we Ike, Sometimes that ties in to trends, 
sometimes not. Wlien [Hack/Slash creafa] Tim Seeley 
pitched me [the gory vampire-meets-serial killer story) Ex 
S3f7g//;ne, which was a total inversion of the currenttrend 
of vampires having weepy nomances with humans, I liked 
that it turned the trend on its ear. but rmstly I liked it be- 
cause it was something I knew Seeley could pull off." 

Perhaps the best evidence of Dark Home's commitment 
to honor is the launch of a fresh round of genre titles this 
fall. The slate includes Lance Hemksens Native American 
folk-horror yarn To Hell tbu Ride and Paul Tobin's psych- 
ward freakout ColdBr{RM012A. as well as a new Billy the 
Kid’s Old Timey OddiSes by Powell, Kelly Sue D^onnick’s 
Shost relaunch [twth cn p.47), and Niles’ 30 Days of 
fiigh(CrimmalMacabrBCKSsover(tncon\mcAm wlh IDW, 
see p.8). And readers can took forward to another wave of 
four-colour frights from Dark Horae next year, including an 
adaptation of Edgar Allan Poe's “The Fall of the House of 
Usher" by Richard Qirhen. which Allie describes as 
"hianre." Given the company’s tendency to pull off some 
unusual things in the world of homor, we had to know 
what's so strange about it. Allie didn’t disappoint 

“Sock puppets!" he enthuses. “Corben told me [he 
wanted] a theatn'eal angle to it and that he wanted to do 
it through puppefe, but I was really surprised that tee sock 
puppets worked out so well. Sock puppets and some 
nasty gore - you haven't seen that combo dcjie better 
than this.” 


“Tom is capable of drawing 
some fantastic, gmeso me images, 
so there will be plenty of that, dut 
ttiere will also he some iriterlor 
horror," explains Maddrey. “We 
want to balance Cronenberg body 
horror with soma intense psycho- 
logical mystery and dread.’’ 

Henriksen, meanwhile, is quick 
to pump the giisly stuff: “There’s 
no [denying] that it’s graphic, but 
the story is going to perecralize it 
hi a way that we want It to, and by 
teat I mean we'll have pulled you 
into these cliaracters to such a de- 
gree that when things happen (you 
will care about them]." 

White tee vay the trio has 
worked on the series is unortho- 
dox in the comics world, they are 
roundly pleased with the results. 
And Henriksen has discovered 
some commonalities between 
comics and the movie business, as 
well as some surprising differ- 
exes. 

“1 think movies and comics 
have some things hi common, but 
itetnk comics are really lil« sto- 
ryboards for movies - for the en- 
ergy of the story, where tee 
poignant moments are for tee 
movie," he explains. "But in a lot 
Otways, because you have to be 
so specific with the drawings and 
tee content of each panel, it really 
was a b ig surprise to me how tal- 
ented and effective comic book 
artists are. There’s no generaliz- 
ing. You really have to be specific 
about what you're trying to say 
and do and that’s very different 
from film. In film, you have tee 
luxury of pacing, and It's pacing 
based on the visual that is mov- 
ing - and then you have the edit- 
ing afterwards, whereas you have 
to edit beforehand when you’re 
doing a comic." 

One can’t help but wonder if 
Henrfesen has found himself a 
new calling. 

“I can’t get my head to think teat 
far ahead,” ha admits. “And I really 
don’t know whether Joe wante to 
do another one! I really feel like 
we’re loving everything we’re 
doing right now, but, again, I'm in 
a certain state doing this, aid I 
don’t know if 1 couW do this for- 
ever. I tliink I dipped into the in- 
aedible world of comics and will 
never be the same because of it. I 
don’t know, I really dm't toiow. I’m 
not saying It's a negative, I just 
think we need champagne first 
and e tong nap."9 
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OU MIGHT THINK THAT IT WOULD BE FUNNY... OR A PARODY, BUT IT’S PLAYED AS QUITE SICK IN THE FILM. SO LET ME 
REPEAT THE NAMES OF THE WRITER AND THE DIRECTOR AND THE PRODUCER OF THIS FILM. MICHAEL HICKEY WROTE 
THE FILM, CHARLES SELLIER JR. DIRECTED IT, AND IRA RICHARD BARMAK PRODUCED IT. YOU PEOPLE HAVE NOTHING 
TO BE PROUD OF EVEN IF YOU MADE A FEW BUCKS OFF ALL THE NEGATIVE PUBLICITY. YOUR PROFITS TRULY ARE 
BLOOD MONEY.”- GENE SISKEL, REVIEWING SILENT NIGHT, DEADLY NIGHT, AT THE MOVIES, 1984. 


Mainstream movie critics such as Gene Siskei and Roger Ebert weren’t ex- 
actiy known for being friends of siasher and exploitation Aims, but no sieaze 
epic earned the kind of intense haired from them and from the pubiic that the 
late Charies Seiiier’s killer Santa fiick Silent Night, Deadly Night M upon its 
reiease. it wasn't the first movie to presents psycho kiiier in a Santa suit- as 
the concept was aiso used in1972’s Tales From the C^ypt^n(i^Q80’s Christ- 
mas Evil- but few other tiims can claim to have so successtuiiy taken some- 
thing as sacred and famiiy-friendiy as the hoiiday season and turned it into 
such a depraved and iegitimateiy horrific experience. Naturaiiy, the storm ot 
controversy it created was instrumentai in ensuring its success, but to write 
the movie off as junk would be a mistake. 

The roots of the tiim iie in an amateur screenpiay by Harvard undergrad 
Paui Caimi, titied He Sees You When You're Sleeping. Though the detaiis of 
the originai story are obscure, it was based around the idea of a siasher Santa, 
that was enough to get Scott Schneid - one of severai producers on the 


This was the time of Friday the 13th and Halloween, so as a 24-year-oid 
guy trying to break into producing, i thought that Paui’s idea was extremeiy 
commerciai and wouid siot [in] quite niceiy, given its hoiiday theme,” he re- 
cails. “Christmas, with ail its colours, traditions and trappings, ient itseif to 
teiiing a teen horror story, and heid the promise of being quite visuai - biood 
on snow! We also feit that teenagers, the most rebeiiious creatures on the 
pianet, would ready spark to file story’s irreverent nature." 

To flesh out the idea, Schneid and cq-producer Dennis Whitehead took it to 


writer Michaei Hickey, after reading a spec horror script he had written that 
was inspired by Staniey Kubrick’s The Shining, and had nothing 
to do with Santa Ciaus. 

“The Shining had its influence on Silent Night, Deadly 
Night,” expiains Hickey, “which can be seen when Santa is 
staiking through the toy store, wieiding an axe and making gut- 
tural sounds, pretty much iike Jack [Torrance] in the hedge maze. 

My main intention whiie working out the story with the producers 
and in writing my screenpiay was to make sense of the concept - in 
other words, to answer the question, 'A kiiier Santa Ciaus? How does 
that happen?’ The answer provides the structure of the story." 

indeed, what makes Silent Night, Deadly NightMerent from other siash- 
ers is the depth of the killer’s back story, which forms a good portion of the 
film and ultimately proves to be more horrific and interesting than when Santa 
finally picks up his axe and begins to slay. In it, young Billy Chapman goes 
with his parents to visit his catatonic grandfather in an old age home on Christ- 
mas Eve. When the two are alone, Billy’s grandfathersuddenly becomes cog- 
nizant, and in an absurdly creepy moment, warns the boy that Christmas Eve 
is in fact “the scariest damn night of the year” and that when Santa makes 
his rounds, he only gives gifts to the kids that have been good. The rest, he 
punishes. 

“It’s the logical extension of the lyric from 'Santa Claus Is Coming to Town,” 
notes Hickey. “‘He knows if you’ve been bad or good - so be good, for good^l 
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was inspired by Staniey Kubrick’s The Shining, and had nothing 
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“The Shining had its influence on Silent Night, Deadly 
Night," expiains Hickey, "which can be seen when Santa is 
staiking through the toy store, wieiding an axe and making gut- 
tural sounds, pretty much ilke Jack [Torrance] in the hedge maze. 

My main intention whiie working out the story with the producers 
and in writing my screenpiay was to make sense of the concept - In 
other words, to answer the question, ‘A kiiier Santa Ciaus? How does 
that happen?' The answer provides the structure of the story." 

indeed, what makes Silent Night, Deatf/yA/fg/if different from other siash- 
ers is the depth of the kilier’s back story, which forms a good porfon of the 
Aim and uitimately proves to be more horrific and interesting than when Santa 
finaiiy picks up his axe and begins to siay. in it, young Biiiy Chapman goes 
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nizant, and in an absurdly creepy moment, warns the boy that Christmas Eve 
is in fact “the scariest damn night of the year” and that when Santa makes 
his rounds, he only gives gifts to the kids that have been good. The rest, he 
punishes. 

“It’s the logical extension of the lyric from ’Santa Claus Is Coming to Town,’* 
notes Hickey. "‘He knows if you’ve been bad or good - so be good, for good- 1 





•p . being murdered by a man in a Santa disguise when nis fatner pulls tne car 
offer assistence, upon seeing Saint Nick a^jarenty stranded at the 
. ■- aWdtf the road. Oh; but thats not all that fate has in store for Billy. Fast fa- 
* ward a few years and he’s now living with his younger brother In a Catholic 
orphaiage, where he^ beatenand puishedby MotherSt^)erbr(Llyan Chau- 
vin in a terrifyingly airtlnorilatlve performance) for drawing vtoJent Christmas 
images and spying on a couple having sex. 

“My favourite thing about Lilyan Chauvin in the film is that 
she takes the character absolutely sedously, with no winking, 
no tonguB-ln-cheek and no histrionics at all," says Hickey. 

•' Clearly, the part as written could have been a real scenery- 
chewer, but ! greatly appredated Chauvln's underplayed, 
grounded approach, whidi makes the whole movie better." 

Things start looWng up for Billy when, as ayoung adult he 
gete a job at a toy store - until he’s asked to play Saila for the 
kids on Christmas Eve. Absolutely ferried 
of having to step into the suit, Billy 
Is finally pushed over the edge 
when he witnesses a co-worker raping a 
woman In foe bade of the store. Recognizing 
the evil of the sexual act, Billy becomes foe 
him 

e filings themselves are not c^lteas 
outrageous as some other slasher 
films of the but a couple of 
stand out: scream 
queen Unrea Quigley is im- 
on a set of antlers 
(after having sex, of 
course) , and then, after two 
bullies attack some teds to- 
bogganing, one is decapi- 
wnthanaxe. The latter 
became Hickey's favourite 
slay. 

“Itho ught it would be dif- 
ficult to cto when I wrote it,” 
he says. ‘T wrote that 


head, and i was nappy to see now wen tnat works in me movie.' 

While in today’s more cynical world, the idea of Santa Claus murdering 
teenagers isn’t quitesooutrageous, 30 years ago It was Incredibly shocteng. 

In his review, Leonard Main asked, "What’s next, foe Easter Bunny as a child 
molester?'' and the FTA (f^rentTeacheFAssociationjfougnvigorously tosup- 
press the movie, protesting i with signs and arcraedlng in getting it yanked 
from theatres. Perhaps the most over-foe-top move came from 
mcvle-crtttc moguls Siskel and Bfert in the aforementioned At 
the MovieslV rwlw, during whicn they named the film's mak- 
ers followed by foe word “shame. ” 

"I was mystified by Siskel and Eberfs review,” says Hickey. 
“They seemed to havecome completely urtglued about it. as if 
they had beai expecting [Fiench art house film] tasf Year at 
^rienbadof somefoing. I would simply point out that effete, 
middle-aged men were not eractly foe target audience for 
Silent Night, Deadly Night- although I am one of those now, 
and I like the movie just fine. But I certainly didn't mind their 
review." 

He adds, jokingly, "And I refrained from picketing their studio!'' 

Schneid recalls, “I took my mah jong-playi'ng Brooklyn mom to see the 
movie at a local theatre and we had to make our way foraugh some pickders 
outside, holding signs ttiat said, ‘Santa Ain't No Hit Man' and ‘Deck foe Hai 
with Holly, Not Bodies.' After the movie was over, my mother turned to me 
and said, ‘So, I've seen worse on TV.' Priceless, 1 thouefot.’' 

Of course, as the old adage go®, there’s no such thing as bad publicity; 
ar>d before It was pulled from theatres. Silent Night. Deadly Mgrtrioutgrossed 
A Nightmare on Elm Street during fts opening weekend, and evenfoally 
spawned four (admittedly poor at>d mostly unrelated) sequels. It foe stidio 
hadn’t caved to the controversy, Schneid flgi^es it would've gone on to earn 
between S1 5 and $20 million, from its Si mllllcn budget. 

"I don't think you can s^rate foe movie from foe cwitroversy," laments 
Schned, who went on to pen art episode of foe Friday the I3ffi TV series and 
foe horror film Phantom of the Mall: Eric’s Revenge, arxf currently has other 
genre prqecfe in the worics. “This Is unfortimale, because when people of 
my generation - and even kids today - bear about It, foey eitha' remember 
the avalanche of publicity upon its release or see a quote about It on the DVD 
box, web page or even fois article. Marketing foll^ still use that controvert 
to sell the film today. I say ‘unforlunafe’ because Dennis, Michael and myseff . 
had always hc^ that our$1 million Christmasslashawouldturnoutto be r 
a ‘cut above’ your then-^ical slasher, part'cularly from a of story point jJ 
of view. Arte while it was never Citizen /fane, we thought it would be fun^ 



STEVEN C. MILLER, DIRECTOR OF THE NEW 


W ITH THE AMOUNT OF HATE MAIL SILENT NIGHT, 
mm ■ DEADLY NIGHT RECEIVED UPON ITS RELEASE IN 
I mm/M 1984, YOU would think it would BE THE LAST 
( FILM ON HOLLYWOOD’S REBOOT LIST. Not so. Coming 

, this Christmas from Anchor Bay, Santa will be slaying - pun totally intended / just don’t see Billy running around screaming “Punish!" the whole 

I - again in Silent Night, from director Steven C. Miller (The Aggression Scale, movie working nowadays. 

, Automaton Transfusiori). This "loose remake" - written by Jayson Rottiweil Yeah, and that’s something we thought about too. Does he talk? Does he not 

I -sees a madman in a Santa suit hack, slash and burn his way through a small talk? Do we really care if he’s saying what he thinks? We focus on that stuff 

town on Christmas Eve, while Deputy Sheriff Aubrey Bradimore (Jaime King: because, you’re right, it’s been done so many times that you have to try to 

My Bloody Valentine remake) and the rest of the local police force try to figure reinvent some things or else you end up stagnant, 

out his true identity. Pom stars, promiscuous teens, even rude kids are on the 

naughty list. To add to the fun, Malcolm McDowell, Brendan Fehr (Final Des- You mentioned the antlers kill, which is one of the film’s iconic murders, 
tination) and Lisa Marie (Sleepy HollovA there any chance we’llgettoseeaLinnea Quigley cameo? 

round out the cast. Miller tells us all about * I wish, man. We definitely tried but we just couldn’t get her. There were a few 

delivering axe wounds for the holidays. ■«Sil other cameos that I was really hoping to get, but we were moving so fast that 

people’s schedules just wouldn’t line up for It, unfortunately. 

Big fan of dte original Silent Night, ] 

Growing up in the ’80s, me and my broth- • .• , 

ers would go to the video store and rent 

the most obscure titles we could find. jvil^ 

SllentNlght,DeadlyNightmson$\\\atm 
came across pretty early on, probably 
when I was seven or eight. The title was 
great, but it was really the box art that 
drew us to the movie - the hand coming 
out of the chimney with an axe. We prob- . - . - 

ably rented it every Christmas, so it became a ritual. It was one of those movies 
that I always thought had the potential to be something more. You’re obviously a big horror fan. What are some of the dims diet in- 

sp/retf Silent Night? 

Silent Night is a “loose” remake, but just how loose exactly? I looked at movies like Dead Alive and Evil Dead because I knew I wanted 

There’s a big difference from the original movie because the bulk of the orig- the movie to have a bigger-than-life feel. And I wanted it to feel like it’s had 

Inal movie focuses on the back story of Billy. For the first hour of that movie some fun mixed in with the horror, and I always thought the Evil Dead series 

; we’re centred on Billy and his nuns and his whole thing with the church. The did such a good job of making a movie be completely terrifying in parts, but 

movie I wanted to make was Santa and his axe. Everything I remember about at the same time just ridiculous. I wanted Silent Nightto have those ele- 

'■f- Sient Night, Deadly NightmsaboutSan\a,anaxe,timM\\r\gor\Christrr\as, ments because it is Santa with an axe. You can’t go into it going, "Oh, this, 

^d killing the naughty. When I got the script, it was pretty close to that and \sSe7en.'' ^ 


so I just really kind of fine-tuned it to what I was focusing on. It has some 
great homages; I love the antlers kill and stuff like that... but as far as it taking 
from the first movie, there isn’t that much of a comparison. 


Her character is very heartfelt and you feel for her. I think you need that in 
this kind of movie because she is the one sort of chasing our Santa. You need 


How did you get Malcolm McDowell interested? 

[Laughs] We had some fun with that because one of the first things he told 
me when he came on board was that the reason he was doing it was because 
he gets to be a good guy and hunt down bad Santa. We really tried to play 
with that and give him some great one-liners. Some Schwarzenegger lines. 
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HfTCHCOCK 


SACHA GERVASI 



) rs BEEN A TERRIFIC YEAR FOR HITCHCOCK FANS. 

Many of his greatest works were released on Blu-ray, the British 
RIm Institute painstakingly restored his surviving silent movies, 
his 1958 masterpiece t'ertigodramatically bumped Citizen Kane 
from the top of Sight and Sound's greatest films list, and here 
in Rue Morgue's hometown of Toronto, we were treated to four 
Hitchcock Master Classes conducted by none other than 
Guillermo del Toro. The only low point was the lamentable made- 
for-cable debacle titled The G/r/that aired on HBO In October. 
Starring the otherwise talented Toby Jones as Sir Alfred, it de- 
picts the genius director as little more than a humourless, leering 
letch who made his 1964 classic The Birds seemingly for no 
otherreasonthan to torment Tippi Hedren.tt’s particularly cruel 
in its portrayal of Hitchcock’s relationship with his wife as little more 
than a joyless marriage of convenience. 

Hopefully, Hitchcock, the star-studded biopic that hit theatres on No- 
vember 23 will put things into proper perspective. It boasts Sir Anthony 
Hopkins as the Master of Suspense, Helen Mirren as his wife Alma Re- 
vile and, as the stars of Psycho, Scarlett Johansson as Janet Leigh, 
James D’Arcy as Anthony Perkins and Jessica Biel as Vera Miles. Based 
on Stephen Rebello's 1 990 book The Making of Psycho (see RM#W5}, 
Hitchcock promises to give proper respect to the legendary director and 
his devoted wife and iong-serving creative coilaborator as it explores 
the tumultuous making of his landmark 1960 film. 

"I think most people don't know how important she was to him and 
how Involved she was In the minutiae of his process,” explains director 
Sacha Gervasi to Rue Morguejusitwo days before the film's premiere 
at Grauman’s Chinese Theatre in Hollywood. "There’s that great quote 
from [film critic and historian] Charles Champlain; he said something 
along the lines of, ‘The Hitchcock touch was made by four hands and 
two of them were Alma's.' I think this fim Is finally gonna give her the 
acknowledgement she deserves." 

Of course, any attempt to dramatise the making of Hitchcock’s mas- 
terpiece must Inevitably contend with the infamous shower scene. 


which remains 
one of the most elabo- 
rately constructed, hyper-vi- 
olent set pieces ever committed 
to celluloid. 

"The shower scene is in the film but in 
a very unexpected, surprising context,” ex- 
plains Gervasi. "I mean youcouldn'ttackleamovie 
about Hitchcock and the making of Psycho without referencing that scene. It’s the elephant 
in the room. The shower scene Is not only Hitchoock’s most famous scene, it’s one of the 
most famous scenes in the history of cinema, full stop. So of course we had to reference it. 
I Just think we come at it from a slightly different perspective. In other words, we’re in Hitch's 
mind, in his brain with what’s going on in his life, at that moment when that sequence is 
being shot.” 

As revealed in Rebello's book, the true author of this Iconic sequence continues to be a 
point of speculation. At various intervals over the years, title designer Saul Bass claimed that 
not only did he create the storyboards, he personally directed the scene himself. 

'Tve heard so many conflicting things about It," says Gervasi. ‘‘Obviously, Saul Bass was 
a brilliant artist. In the same way that Bernard Herrmann was such a great collaborator, 
[Bass’] oollaboratlon with Hitohcock was just as meaningful. And there was obviously this 
controversy that arose, I think, principally stemming from the fact that Hitchcock Is notorious 
for shoofing storyboards shot by shot. Saul Bass did those storyboards, particularly for the 





shower sequence but, as Alma says in the movie, 'There are many great collabo- 
rators that make a Hitchcock movie, but on a Hitchcock movie, there is only one 
director.' I dam know the truth, since I wasn'tthere.We did have Marshall Schlom, 
who was the script supervisor of Psycho, and he came to our set and was oulte 
overwhelmed. He’s getting on a bit now and seeing Anthony Hopkins, he said, 
'You've given me my memory back!' He actually started crying. He said It was like 
stepping back on the set 52 years ago. So he did say to me that Saul Bass did not 
direct that sequence, because he was there every minute of every day, and that 
was not the case.” 

Hitchcock \s worlds away from Gervasi's previous feature, the acclaimed doc- 
umentary Anvil: The Story of Anvil. How he Jumped from that to making a movie 
about the world's greatest director, starring some of the world’s 
greatest actors, has left more than a few film fans puzzled. 

"Honestly, I wish someone could explain it to me,” says 
the filmmaker with a laugh, "Anvil was not a huge hit by 
any means but it was widely seen around the world and 
made a bit of an Impact. I got a fan letter out of the blue 
from a gentleman by the name of Tom Pollock 
who had run Universal for many years. 


He saw Anvil and wrote to me saying. 
‘I really don’t like heavy metal but I 
loved your movie. I believe in old 
guys getting a second v 
chance.' And then when X 
Hitchcock came up, 
they were Inter- ^ 

viewing direc- ■ 


tors. They interviewed 26 directors. I think I was num- 
ber 27 and Tom at the meeting said, 'We love Anvil. 
We're happy to see you. You’re probably not gonna get 
this job, but tell us what you think of the screenplay 
and how you think you'd do it.' And so I just went for 
if. An hour and a half later, Tom said, 'You should direct 
the movie."' 

Gervasi convinced the producers there were rele- 
vant connections between his documentary about a 
middle-aged, struggling heavy metal band and their 
script about the creation of one of the greatest horror 
films ever made. 

“Anvil Is about a long-standing creative collabora- 
tion. It’s essentially a couple who live and work with 
each other and drive each other completely mental 
and yet who can't live without one another. And I felt 
that the emotional core of Hitchcock was really the 
story between Hitchcock and his wife Alma. I didn’t 
really know to what degree his wife was such an in- 
tegral part of his whole creative process, so tor me it 
was a fascinating and unexpected connection be- 
tween these two movies." 

Before they could sign off on the deal, Gervasi had 
to face the daunting task of meeting Sir Anthony Hop- 
kins to secure the celebrated actor’s blessing. 

"Any director meeting Anthony Hopkins for the first 
time, if they're not inbmated, they're lying to you, " he 
confesses. "I met him In Beverly Hills at lunch and the 
very first thing he said to me is, 'I love/towf! I’ve seen 
It three times."' 

Compared to the endless amounts of material that 
Hopkins could study for his portrayal of Hitchcock, Mir- 
ren had very little on Alma Reville to refer to. 

"I think in one sense all that research is wonderful 
for Hitchcock but it's also sort of a burden 'cause 
there’s something to live up to," explains Gervasi. 
“Whereas with Alma, because there’s so little, I think 
it allowed Helen to find her own portrayal. That said, 
there's a beautiful book by Alma's daughter, Patricia, 
about her mother, which I gave to Helen. She was par- 
ticularly amused at the story of when Alma was coming back from Hitchcock’s 
first film in Germany and was seasick in a bunk and Hitchcock proposed to her. 
She says yes and then promptly vomits. I think she found those sorts of details 
very funny.” 

And details certainly matter to Hitchcock fans. When the first images surfaced 
of Hopkins in his makeup, online debates erupted about how accurately the pros- 
thetics made him look like Hftchcock, When the trailer finally came ouf, a great 
deal of discussion ensued about how well he was able to capture the director's 
characteristic intonations. But for an actor like Hopkins, such tricks are relatively 
superficial elements. As his long career portraying iconic characters Illustrates, he 
is less worried about exact mimicry and more concerned with finding the emotional 
nerve of his subject. 

“I never wanted to do an impersonation,” explains Gervasi. “We could have 
made him prosthetically look exactly like Alfred Hitchcock. But it was really about 
Anthony Hopkins playing Alfred Hitchcock. I remember when he played Nixon and 
he didn’t really look that much like Nixon, but as soon as he speaks and as soon 
as he emotionally possesses and channels that character, he becomes him, and 
that’s really what Hopkins does. ... Hitchcock had this tremendous mischie- 
vousness, this tremendous sense of humour, and I think the 
key thing is that droll aspect that Hopkins was able to capture 
so well, but also to show a completely different side that one 
would never imagine Hitchcock had - the personal side, a side 
'“•‘n't see on Alfred Hitchcock Presents or in any of 
)s or in any of the discussions he had with Truffaut. 
Hopkins came to Hollywood, he met Hitchcock 
igh his agent and never forgot him. He said it was 
e meeting royalty. It was like meeting a god.” 









BH ST OF BURT O N 

FRANKENWEENIE 

Starring Charlie Tahan, Catherine O’Hara and Martin Short 
Directed by Tim Burton 
Written by John August 
Disney 

The Frsnkenweenie concept has 
been kicking around Tim Burton's 
stitched-together brain for decades 
now. He first explored it in 1 984 as 
a short film, and has now retimed 
with a full-length feature version 
based on script penned by John Au- 
gust (Corpse Brid^. 

A black-and-white, stop-motion 
animated film, Frankenweenie has a 
nostalgic feel to it straight out of the 
gate, which is further bolstered by 
homages to the monster movies 
[Godzilla 31^(1 the Universal classics among them) and 
icons (Vincent Price) who turned a whole generafion 
of kids In the ’50s and ’60s Into lifelong horror fans. 
The cookie-cutter suburb inhabited by our young 
hero, Victor Frankenstein, and tils beloved pet dog will 
feel instantly familiarto anyone even slightly steeped 
in Burton’s oeuvre, as will the weird and quirky 
townsfolk fhat inhabit it (another Burton trademark). 
Here, Victor's biggest problem is that his dad thinks 
he should play more sports - until the sudden acci- 
dental death of his four-legged best friend. 

He’s cnppled by grief bll a lecture at school turns 
him on to the Idea that science and a little well-timed 
electricity could bring his dead pal back. It works, and 



soon Victor’s classmates are playing resurrectionist 
too (in hopes of winning the school science fair), only 
with much more havoc-wreaking results. 

Frankenweenie benefits from the universality of its 
narrative: the widely relatable trauma of losing a pet 
gives the scnpt a built-in emotional resonance without 
really having to work tor if. That melancholic theme, 
along with the nostalgia (one of Vincent’s favourite 
pastimes is shooting Super-8 monster 
movies with his dog), tugs hard at the 
heartstrings. But there are parts of the 
film that drag and could have been better 
spent fleshing out more of the secondary 
characters, and some plot elements that 
are briefly touched on but never returned 
to (such as neighbour girl Elsa's perpet- 
ually downtrodden demeanour). 

Still, those who've been (im)patently 
waiting for Burton to return to the sort of 
filmmaking that made him a household 
name should be pleased, as this Is the 
closest he’s come to recapturing that creepy, cool cin- 
ematic magic in years. 

MONICA S.KUEBLER 


THE FIFTH CCT 
IS THE WEAKEST 


WRONG TURN 5: BLOODLINES 

Starring Camilla Arfwedson, Roxanne McKee 
and Doug Bradley 

Written and directed by Declan O’Brien 


, When the original Wrong Turn debuted in 2003, it 
garnered mixed reviews, with many critics and horror 


fans alike agreeing that, sure, it was unoriginal, but It 
was still pretty damn entertaining. Regardless of its 
familiarity, the film used a number of tropes (a cabin 
In the woods. Inbred cannibals, a gruesome mystery) 
In a way that delivered tension and a few scares. Un- 
fortunately, four sequels later, the series has spiralled 
into a pashche of predictable set pieces and deriva- 
bve characters who lack any semblance of intelli- 
gence. 

Screenwriter and director Declan O’Brien [Shark- 
tapudi returns for Wrong Turn 5: Bloodlines after 
helming Wrong Turn 4. This time the film’s marquee 
mountain men, Three Finger, Saw Tooth and One-Eye, 
are Joined by a new menace named Maynard (Doug 
Bradley). Despite the fim’s subtitle, Maynard’s real 
relation to the trio Is left frustratingly vague, and his 
involvement in the 
events that unfold is ul- 
timately underplayed. 

Once introduced, May- 
nard encounters . a 
group of college stu- 
dents on their way to a 
Mountain Man Festival 
and Is subsequently Im- 
prisoned by the local 
sheriff. 

The rest of the film is 
spent watching the forgettable cast getting picked oft 
in an increasingly gruesome series of kills. Gore- 
hounds will rejoice as characters are disembowelled, 
burned alive and turned into mulch, but ultimately, 
each death seems too elaborate for a bunch of Inbred 
hillbillies. This makes what should come across as 
unsettling, unbelievable Instead, even when It’s In- 
tended to be over the top. 






Long gone from the series are the shaky camera 
work and clever characters, which gave the original 
111m a boost. Even the presence ot Bradley, whose 
pertormance is Inhibited by poor dialogue and a weak 
plot, Is not enough to salvage the movie, or make up 
tor the apparent emptiness ot an entire town meant 
to be enjoying a music festival. Fans of high-gloss 
gore and oversexed sex scenes may still find some- 
thing to enjoy, but my gut tells me this blade has gone 
dull. 

RONDAL scon 

Wfim'GSDHP" 

THE HOLE 

starring Chris Massoglia, Haley Bennett 

and Nathan Gamble 

Directed by Joe Dante 

Written by Mark L. Smith 

Big Air Studios 

Despite a successful festival run In 2009, Joe 
Dante’s newest film has languished in the vaute while 
awaiting Its North American release. Three years later. 
The Hole has finally dropped direct to home video, not 
in the lavish 3-D Blu-ray presentation it deserves (it 
was designed and shot in 3-D), but in a simple 2-D 
release restricted to the United States only. (Sorry, 
Canada!). 

After moving to the small town of Bensonville, 
teenager Dane (Chris Massoglia: Cirque du Freak: The 
Vampire's Assistant) 
and his younger 
brother Lucas (Nathan 
Gamble: The Mist) dis- 
cover a mysterious 
bottomless hole in 
their basement. The 
pit Is concealed by a 
trap door that has 
been sealed tight with 
numerous padlocks. 
They open it (wouldn't 
you?) and their inner- 
most fears become 
real (including the 
super-creepy jester doll that attacks Lucas). Joining 
forces with next-door neighbour/Dane’s new crush, 
Julie (Haley Bennett: The Haunting of Molly Hartley, 
the brothers must battle their fears and stop "the 
darkness" - so dubbed by neighbourhood crazy 
“Creepy" Carl in a cameo role by Bruce Dern - once 
and for all. 

Although it isn't remvigorating Dante's body ot 
work. The Hole is a compelling, family-friendly return 
to the horror genre tor the director of Gremlins and 
The Howling. 

The filmmaker was working with fewer resources 
this time around than he had during the '80s, but he 
still manages to craft a satisfying terror film, even 
more so when presented in 3-D. Unfortunately, timing 
being everything, 7/je rto/e lost its chance for theatri- 
cal distribution In 2009 when the then-limited number 
of 3-D cinemas were booking inferior blockbuster 
films converted to the format It’s baffling that, in an 
industry clamouring for solid 3-D home video, enter- 
tainment, all we get is this 2-D version. 

JASON PICHONSKY 




NOSEDIVE 


AIRBORNE 

Starring Mark Hamill, Gemma Atkinson ahd Craig Conway 
Directed by Dominic Burns 
Written by Paul Chronnell 
Image 

Part acton flick, part thriller, part sipsher movie and 
part possession picture, this jumbled aerial horror 
movie doesn't decide what tt wants to be until long 
after you're ready to ball out. 

Airborne begins with a light load ot two-dimen- 
sional characters on the final flight out ot a British air- 
port before a massive storm reaches the area. Once 
In the air, the passengers fall prey to a deadly dou- 
ble-cross when a tellow traveller and a flight atten- 
dant connive to steal a valuable vase that’s being 
transported on the 
aircraft. As the plane 
veers off course. 



disappearing; In a 
panic, those still 
around proceed to 
argue endlessly with 
each other. 

The plane’s devia- 
t'on attracts the a1- 
tenton of the British 
army and the two US 
government operatives responsible for escorting the 
ancient vase and its owner. The army, tearing terrorist 
involvement, aims to destroy the plane as the gov- 
ernment agents and the airport flight controller (Mark 
Hamill) try to convince the military general to spare 
the lives of those on board. 

Meanwhile, the villainous plot to swipe the vase Is 
foiled when a passenger Is possessed by the demon 
of said vase. Rnally free, the entity jumps from pas- 
senger to passenger, and the survivors must tight for 
their lives. 

By the time Airborne's horror elements take off 
(about an hour into the film's 80 minute runtime), the 
nonstop bickering between the passengers and flight 
crew has become so tiresome it’s impossible to enjoy 
the diabolical climax. 

Although top billed, Hamill Is a tertiary character 
who does a fine Job, but he's hardly a reason to book 
a ticket on this flight. Alan Ford (Cockneys vs. Zom- 


bies. Snatch) is also on board as a powerful, crooked 
businessman - or possibly politician. I’m not sure - 
but Is sadly underused. 

A biimpy ride at best. 

PATRICK DOLAN 

MOT 

FDR: AMERICAN BADASS! 

starring Barry Bostwick, Lin Shaye and Kevin Sorbo 
Directed by Garrett Brawith 
Written by Ross Patterson 
Screen Media Films 

FDR:AB! Is one of a handful ot unlikely.lmitators 
hoping to cash In on the blockbuster failure of Timur 
Bekmambetov’s Abraham Lincoln: Vampire Hunter. 
(Or, more likely, embrace the laziness inherent in 
the slap-some-marketable-monsters-into-public- 
domain-literary-works-and-historical-events ap- 
proach from which AL:VH originates). One can only 
imagine that Jimmy Carter Demon Kickboxer or 
Megashark vs. Cyborg Gerald Ford are right around 
the corner. 

The jovially hammy Barry Bostwick, some distance 
from the headbanded heroics ot his star turn in the 
cheese classic Megaforce, essays the titular PotUS, 
paralysed after contracting polio from the bite of a 
Nazi werewolf (who knew?), with a certain foul- 
mouthed charm (“I feel like a bagful of dicks at a les- 
bian convention."). The film Is buoyed by a supporting 
cast of recognizable genre faces, Including Bruce 
McGill, Lin Shaye, resident Lost creep William 
Mapother and, god help us, 

Ray Wise as Douglas 
MacArthur. 

The flick is determined 
not to take itself seriously, 
but ft also doesnfr exert 
much effort to be tunny - 
or anything else, tor that 
matter. The entire thing 
plays like an endless SNL 
sketch gone off the rails I 
with the network censor [ 
asleep at the switch. Aside from an energetically 
strange performance by Ross Patterson (who also 
scripted) as Southern “Repube’" congressman 
Cleavon Buford, the comedy runs from strictly soph- 
omoric to pointlessly scatological: a sight gag involv- 
ing a corpse with a souirrel jammed in its ass and 
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THIS ISSy[:[AII[[GO[SOII/IBLOODDIllV[ 

PEEPERS CREEPERS 

BLOODY TEASE 

Razor 3D 

Going to a strip cljb wliere the strippers don’t actualiy get raked is iike going 
to McDoraids tor a saiad - kind o1 sad and uitimateiy unliifiiiing. That aiso 
sums up this movie about a coupie o1 guys who discover that the giris working 
at the iocai peeier bar are actuaiiy vampires intent on draining the customers 
dry - in a more iiterai way than usiai. Strippers and vamps seem iike a no- 
brainer, but Brad Sykes {Goth, Camp Blood} takes the art of directing to a new 
iow with this iame efioit, which features irttie to no nudity and a new kind of 
vampire that can oniy be kiiied by being stabbed in the eyes. Seriousiy.Thisfiim is also avaiiabie in 
3-D, but why would you want to do that to yourself? 

BODY COUNT: 8 

OUNCES OF BLOOD SPILLED: 48 

SWEAR BV IT... OR OFF IT... 

8LDDD OATH 

Troma 

Over the years, the crew at Troma has offered up a smorgasbord of low-bud- 
get, gore-soaked goodies for our viewing and spewing pleasure. Blood Oath, 
one of their latest, is a silly little slasher film about a group of kids who go 
camping in the woods and try to find an old cabin that’s at the centre of an 
urban legend about a cursed family, a dead child and a serial killer. As with a 
lot of low-budget genre films, any time the plot gets boring or too convoluted, 
there are plenty of boobs 'n' blood thrown up on the screen. Suffice to say, 
there's a lot of both here, which may have you swearing an oath to either never watch another Troma 
film, or to only watch Troma films.. . 

BODY COUNT: 14 

OUNCES OF BLOOD SPILLED: 143 

GHOST ROAST 

TIED IN BLOOD 

Chemical Burn 

Sometimes I like to see what genre antics our cousins across the pond are 
up to. After all. I’ll always have fond memories of the Hammer Horror films 
thaffitillatedmeasayoung man. Unfortunately, Tied (riS/ootf isn’t even close 
to being in the same league. This tedious indie film follows a man who hires 
a medium to try to cleanse his house of evil spirits after his entire family is 
murdered. Too bad any sense of dread disappears when said spirits appear 
and, urn, tell stories about ghosts, demons, incest and murder. It’s like a 
twisted Shakespearian tale performed by an amateurish local theatre troupe bettersuited to working 
in a pub slinging ale than starring in a movie. 

BODY COUNT: 3 

OUNCES OF BLOOD SPILLED: 1 6 

LAST CHANCE LANCE 




/if- 


dialogue quoting Bon Jovi’s "Livin' on a Prayer” are about 
as good as it gets here. Abtjott & Costello Meet Franhen- 
sfe/rithis is not. 

The jokey, over-the-top tone wears out its welcome 
quickly before being fatally undermined as “sophomoric” 
degenerates into "ignorant, sexist, homophobic and racist." 
A particularly witless series of sequences, featuring lycan- 
throplc versions of Hitler, Mussolini and MIrohito, don’t just 
sink the film; they bottom the whole thing out. The fact that 
the story is set in "a simpler time” and its characters are 
done up in werewolf duds doesn’t excuse the kind of frat- 
bro ignorance on display here. 

There's perhaps an argument that the filmmakers were 
trying forTroma-style bad taste to mask the film’s consid- 
erable technical and creative deficiencies, but It’s not an 
argument worth wasting words on. Vote no to shitty paro- 
dies of shitty parodies. 

JOSEPH O’BRIEN 

IromlBUTHW 

WEREWOLE: THE BEAST AMONG US 

Starring Guy Wilson, Stephen Rea and Nia Peeples 
Directed by Louis Morneau 

Written by Michael Tabb, Catherine Cyran and Louis Morneau 
Universal 

Werewolves have become quite the diverse species over 
the years. Now that they’ve once again climbed to the top 
of the food chain, we head back to where it all began. Uni- 
versal, for another take on lycanthropic lore. 

Set In the 1 9tn century, the film introduces us to a group 
of hardened werewolf hunters who travel from town to 
town, setting traps and capturing woltmen for a reward. 
When they get to their latest stop, though, the story is a bit 
different. This beast seems to 
be targeting specific individ- 
uals - in other words, even in 
wolf form, it’s thinking like a 
human. 

Surprisingly, the plot 
doesn’t follow the central 
werewolf hunter as the set- 
up would lead you to assume. 

Instead, the focus is on the 
town’s young doctor, Daniel 
(Guy Wilson), who decides to 
Join the fearless team. As the 
story develops. It takes sur- 
prising turns that put a distinctive spin on an old formula. 
Its ability to keep you guessing as to what’s really going on 
is Its main hook; without it, WerewolfmM have sunk like 
a furry rock. 

Helping matters is the film's standout performance by 
Adam Croasdell, one of the team’s more outrageous mem- 
bers. Half Alan Gumming and half Robert Downey Jr., he 
manages to be charming and repulsive all at once, and pro- 
vides some genuine laughs. 

In spite of a few nice twists, thopgh. Werewolf: The Beast 
Among Us is a pretty mangy effort While the effects are 
surprisingly gruesome and look incredibly real, the film is 
hampered by cringe-worthy dialogue and over-the-top act- 
ing, not to mention a few boring, pointless subplots. Orlgi-_ 
nally penned as a spin-off to Benicio Del Toro’s The 
Wolfman, ft misses the mark by a mile. While it has a charm 
that some werewolf fanatics will enjoy, it’s not going to be 
the next Universal horror classic. 

GHARLDTTE STEAR 
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WHEN VQPBMHKS ATTACK 



TIME TO PAY THE PIPIH 
THEY LIVE (1988) 

Starring Roddy Piper, Keith David and Meg Poster 
Written and directed by John Carpenter 
Scream Factory 

Despite the corny one-liners, a ridiculously over- 
the-top fight sequence anrl the questionable thesplan 
prowess of its charismatic but not totally convincing 
star, They Live enawes as one o1 the most subversive 
horror films of the 1 980s and one 
of the most important movies John 
Carpenter ever made. 

Wrestling legend “Rowdy” 

Roddy Piper plays Nada, a dream- 
filled drifter who wanders Into a 
post-Reaganomics Los Angeles 
teetering on the verge of social col- 
lapse. After securing grunt worK on 
a building site, he shares the fol- 
lowing sentiment with his disillu- 
sioned colleague Frank (Keith 
David): “1 believe In America. 1 fol- 
low the rules." 

His faith undergoes a radical 
transformaton when he discovers 
a gang of revolubonarles who Ille- 
gally distribute sunglasses that block out the sublim- 
inal messages broadcast by television transmitters. 
With the brainwashing spells broken, Nada learns that 
all mainstream media Is nothing but an endless bom- 
bardment of propaganda designed to pound humanity 
into ignorance, apathy and conformity. Through the 


demystifying power of his glasses, Nada Is able to see 
America for what It really is: a celebrity-obsessed 
dystopia addicted to greed and materialism, con- 
trolled by an oppressive race of bug-eyed, skull-faced 
alien beings. Of course, the beauty of this metaphor 
is that it isn’t a meQphor! (Except for the part about 
the silver-eyed, blue-skinned aliens - but even that's 
debatable.) It’s an absol'utely precise dissection of 
American culture, exposing forbidden truths that 
rarely penetrate the corporate-controlled mass media. 

The extended six-minute brawl between Piper and 
David Is one of the film’s most 
hilarious set pieces but unfortu- 
nately, it also remains its great- 
est talking point. Carpenter's 
political allegory tends to gel 
overlooked, but make no mis- 
take, despite all the silliness 
They Live Is an inspired fever- 
dream of resistance, a feral 
scream of protest against a re- 
pressive, corporate oligarchy. By 
disguising It as a playful scl-fl 
horror comedy romp. Carpenter 
cleverly unleashed one of the 
most ferocious critiques of 
American society since George 
A. Romero's Dawn of the Dead. 

Scream Factory’s Collector’s Edition Blu-ray in- 
cludes an audio commentary with Carpenter and 
Piper, a making-of featurette and brand new inter- 
views with Carpenter, Meg Foster, Keith David and co- 
composer Alan Howarth. Buy now. Dbey later. 

STUART f. ANDREWS 



THE NIGHT OF THE DEVILS (1972) 

Starring Gianni Garko, Agostina Beiii and Roberto Maidera 

Directed by Giorgio Ferroni 

Written by Eduardo Manzanos Brochero 

and Romano Mlgilorini 

Raro DVD 


Somewhere in your pantry, stashed behind the 
canned corn, lies that weird bottle of pesto sauce you 
forgot about. And when you crack it open and taste it, 
you wonder why you never tried it sooner. Raro DVD’s 
The Night of the Oewfs is a cinematic version of that 
- hardly a staple, but an amazingly tasty treat. 

Based on Russian author Aleksey Tolstoy’s gothic 
novella The Family of the Vourdalak (previously 
adapted in Mario Bava's Black Sabbath), The Night of 
the Devils Is the story of Nicola, a man who, while re- 
covering in hospital from amnesia, realizes he might 
be carrying a vampiric disease he picked up on a rural 
road trip. In a flashback, we see the car accident that 
leaves him at the mercy of supersbbous villagers who 
are In a panic about a witch who wanders the woods, 
spreading a bloodsucking curse. When the clan elder 
ventures out to hunt the 
hag, he returns to find his 
family engaged In a power 
struggle over how best to 
handle the old man, now 
that he may be cursed 
himself. Impalement isn’t 
enough to contain the epi- 
demic and Nicola makes a 
break for the city, where he 
Is found dazed and brought to the hospital. And just 
as his flashback concludes, he gets one last hellish 
visit... 

With a classically arranged, woodwind-heavy score 
by Gioglo Gasllnl, up close splatter effects by the late 
Carlo RImbaldl (both men would later work on Dario 
Argento’s Deep Red) and an expertly paced script co- 
written by kill, Baby, M scribe Romano Mlgilorini, 
which climaxes to white-knuckle terror, one wonders 
how the hell this stayed buried in the back of the 
pantry for so long. Culinary analogies aside. The Night 
of the Devils is a terrific piece of phantasmagoria that 
contains loads of elements found in many latter genre 
efforts. It makes you wonder what else is collecting 
dust In the back of the cupboard. 

TALZIMERMAN 



OAIOAND’S FINEST 


THE COMPLETE BOB WILKINS 
CREATURE FEATURES 


Starring Bob Wilkins 
November Fire 


Bob Wilkins wasn’t your usual horror host. With 
non-descript blond hair, thick glasses, a suit and an 
ever-present cigar, nobody was going to confuse him 
with Svengoolie or Zacheriey. And yet Wilkins, who 
died in 2009, was still one of the era’s most beloved 
local TV personalities, keeping viewers off guard with 
his sharp wit and love of the genre. 

“Watch Horror Films, Keep America Strongl” was 






tie infamous slogan of 
his Oakland-based TV 
show, Creature Features, and any West Coast kid who 
look that to heart wdl want to see The Complete Bob 
Wilkins Creature Features, a 90-minute DVD scrap- 
book of sorts that attempts to squish Wilkins’ fifteen- 
year career into one creepy little package. 

The DVD is much more than just a series of host 
segments - instead, like a bizarre CNN that caters only 
to monster kids, it’s more of a multimedia presentation 
that includes an animated slide show of horror and 
sci-fi poster images along one side, a ticker along the 
bottom of the screen listing every movie that Wilkins 
presented, and another box that features the promised 
archival video. Along with a mix of 1 950$ and '60s 
trash horror trailers, a few host segments are pre- 
sented intact, featuring Wilkins in his rocking chair, 
cracking wise and occasionally rhapsodizing about the 
films he's about to show. But there's also his vintage 
interviews with Christopher Lee, John Carradine, John 
Landis and Blacula himself, William Marshall, along- 
side a brief piece with Boris Karloff that is touted as 
his final onscreen interview. Wilkins also reminisces 
about his career as an Interviewee, and there are 
some related [non-horrot^ commercials he appeared 
in, added for good measure. 

What’s obvious throughout ft all is that Wilkins is an 
engaging personality who played an important role in 
Introducing horror films Into people’s homes. Though 
he never set out to be on TV, let alone a horror host 
hischarming, low-key persona and absurdist brand of 
humour make him more engaging than many of his 
peers. Wilkins was already featured prominently In the 
2008 documentary Watch Horror Films, Keep America 
Strong!, and this release, which works best as a com- 
panion piece, helps reinforce the idea that horror host- 


COLLINWOOD BABYLbS 


vampire’s trueydentity is later discovered by a Collins - 
family friend. Dr. Julia Hoffman (Grayson Hall), he’s'* 
told by the scientist that she can cure him of his vam- 
pirism. But Barnabas' hopes for a normal life with 
Collinwood governess Maggie Evans [Kathryn Leigh 
Scott), who is the living image of his former fiancee, 
Josette du Pres, are short-lived when his bloodlust 
once again comes to the fore - threatening everyone 
at Collinwood. 

In W/grif (which was released four months after the 
TV show had leftthe air), artist Quentin Collins (David 
Selby) and his wife Tracy (Kate Jackson) move into 
his recently inherited ancestral home of Collinwood. 
Soon afterward, Quentin experiences strange dreams 
about 13th-century descendant Charles Collins (to 
whom he bears a strong likeness) and the man's 
lover, Angeligue (Lara Parker), who was accused of 
witchcraft and hanged. When his personality begins ' 
to change - manifesting in increasingly violent be- 
haviour towards his wife - Quentin is told by 
Collinwood housekeeper Carlotta Drake (Hall) that he 
is the reincarnation of his long-dead ancestor. What’s 
more, the spirit of the beautiful yet evil Angeligue has 
been making herself known in the house, in an at- 
tempt to be reunited with her (reincarnated) lover. 

Briskly paced and well-acted, House Is a great deal 
gorier than anything daytime television would have 
allowed, with Quenbn coming across as far more 
ruthless than his TV incarnation. Night, on the other 
hand, which uses names of characters from the show 
but actually has little to do with the soap opera, is a 
rather complex story of possession that un- 
fortunately suffered when director Dan 
Curtis was forced by original distributor 
MGM to cut out more than 30 minutes of 
footage, resulting in some plot holes and 
inconsistencies. 

Although both are welcome releases, the 
films are unfortunately being offered in 
practically bare-bones editions (the lone 
special feature being a trailer apiece). And 
the decision on the part of Warner Bros, to 
release a 95-minute version of Night m- 
stead otthe full 1 29-minute version. Is per- 
plexing, especially given that not only is 
excised footage for Night available, but 
missing audio had been re-recorded by 
Selby for the purpose of restoring the film 
for a DVD release. That gripe aside, it's 
great to have these two gems available in 
digital format, meaning Dark Shadows tans can fi- 
nally bury their twenty-year-old VHS tapes. 

JAMES BURRELL 


ing can be fun even without fright wigs, mad scientst 
props and graveyard puns. 

PAULGORUPE 


HOUSE OF OARK SHAOOWS (1970) 

Starring Jonathan Frid, Grayson Hall 

and Kathryn Leigh Scott 

Oirected by Dan Curtis 

Written by Sam Hall and Gordon Hussell 


NIGHT OF DARK SHADOWS 119711 

Starring David Selby, Kate Jackson and Lara Parker 
Directed by Dan Curtis 
Written by Dan Curtis and Sam Hall 
Warner Bros. 


After what has seemed like an 
eternity. Dark Shadows tans can fi- 
nally watch their beloved bloodsucker 
Barnabas and the rest of the Collins 
clan In high definition with the release 
of the cult gothic soap opera’s two 
spinoff feature films. House, of Dark 
Shadows (1970) and Night of Dark 
Shadows 0^71). 

With House, several of the series’ 
early storylines are more or less com- 
bined and condensed into one film. 

Returning to his ancestral manor, 

Collinwood, after being accidentally 
unleashed from his coffin by tomb- 
robbing handyman Willie Loomis 
(John Karlen), 200-year-old vampire Barnabas Collins 
(Jonathan Frid) presents himself to his modern-day 
descendants as a cousin from England. When the 






BETWEEN JHE WICKER MRN AND Kill US! LIES 
JULIAN RICHARDS' MYSTERIOUS 1996 DEBUT. 
DRRKLHNDS - ARRIVING DN DVD FDR THE FIRST TIME 



s one of the first modern British horror films to abandon received a VMS release in several countries, including the UK, Germany and 
gothic and fairy-tale imagery and place its horrors in a Spain. But until now, there’s never been an English-language version on DVD. 
r I realistic environment, some consider Julian Richards' 1 996 film “The sales agent who was supposed to release it went bust, and the pro- 
W Darklands a harbinger of movies such as 28 Days Later, Shaun of duction company that made it was sold," explains Richards. “When that hap- 
the Dead and Dog Soldiers. Sixteen years after its promising debut pened, which was sort of simultaneously, nobody knew who controlled the 

on the European festival circuit, the filmmaker’s first feature just became avail- rights. So, when Roger Gorman was interested in releasing it in ftie US, nobody 


able to North American audiences on DVD (courtesy of Jinga Films). 


could come back to him with an answer. The film was basically in a black 


Described somewhat bombastically as Rosemary’s Sabymeets The Wicker hole.” 

/Wan, and also prefiguring Ben Wheatley’s 2010 W//Z.(sfand that film’ssimilar it took Richards more than a decade to untie all the knots regarding the 
shades of modern ritual sacrifice, it begins as a gritty thriller rights. During that time, the filmmaker made a name for him- 


about ajoumalist named Frazer Truick (Craig Fairbrass) 
vestigating ritualistic murders in a contemporary, industrial 
Wales. A priest is found butchered like a pig above a church 
altar; other victims are eviscerated in a similar manner. As 
it turns out, the pagan legacy that fuefled the fiction of au- 
thors such as Arthur Machen is still very much alive, arid 
Frazer realizes he’s closer to the root of the mystery than 
he originally suspected. 

“I was certainly influenced by British folk horror films 
such as The Devil Rides Out! The Witches, To the Devil a ij|^ 
Daughter, Blood On Satan's Claw and. ot cowse, -The '■ 
Wicker Man," explains Richards, “but what makes Dark- 
lands unique is the post-industrial setting of South Wales 
and the social, economic and cultural context of tbis loca- 


DaRki^dS 


self with several genre efforts, including the found-footage 
meta-horrorfilm TheLastHorrorMovieantiacommg-ot-aQe 
psycho thriller called Summer Scars. His most recent film. 
Shiver, about a serial killer chasing the only victim who’s ever 
managed to escape him, is still looking for a distributor. 
Richards is also ftie head of the company releasing Daiklands, 
Jinga Films, which is famous for selling A Serbian Film world- 
wide. The genre has changed considerably since Richards' 
debut, so how does he view the film in hindsight? 

“When I view it from a distance of sixteen years, it seems a 
bit naive, but charming nonetheless,” Richards allows. “I made 
«. Darklands at a time when it was not fashionable to make hor- 

X ror films and when it was unheard of for a government agency 
like the Arts Council of Wales to support a horror film. In fact, 
tion. I was heavily influenced by Hammer films, but I didn’t want to ape them to my knowledge, Darklands is the first indigenous Welsh horror film and 

by setting my story in a Gothic, Eastern European castle or a remote Scottish might even be the first horror film to get support from a UK film agency. Then 

island. Instead, I wanted my film to be contemporary, to have a subtext and and now, such organizations tend to be biased against horrorfilms, but some- 

to resonate, so I replaced agriculturewith industry as the life source of the howl managed to slip Dar/t/antfs in underthe radar. My pre-film school shorts 

community. I took my inspiration from the industrial landscape where I grew were all horror films, but when I went to film school I was discouraged from 

up - Newport and Port Talbot, South Wales. In this context I was using the making horror. Yet, despite their best efforts, my tutors could not deter me 

horror genre as a metaphor about Welsh cultural angst, in a similar way to A from returning to the genre after I graduated. My agenda was to elevate the 

Serbian Film." genre by bringing to it what I had learned at film school making realistic social 

When it appeared on the festival circuit in 1996, Darfr/aotfswon a number dramas. It was natural for me to want to combine the two, much in the same 
of awards and garnered critical acclaim. It was sold in a few territories and way that Ben Wheatley isdding now with KillListand Sightseers."^ 
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as in The Flying Se/penf (1946), in which a crazed 
research professor gives a feather from the mythical 
Ouetzalcoatl to associates so they will be killed by 
the creatjre, or the similar devil-sjmmoning 
parchment in Night of the Demon (1957). Those 
who receive the Aztec artifact in The Mask 
at least get to experience a few halljcinogenic 
nightmares before they go insane and strangle 
everyone. In these cases, re-gifting should get rid 
of your problem fairly quickly, 

CRUCIFIXES 

Let’s tace it, it that box that you hope has a new 
Blu-ray player in It turns out only to hold a crucifix, 
you’ve probably already had it as, in classic horror 
films, this last-ditch effort at warding off vampires 
and the undead is not always successful. Consider 
Dracuta (1931), in which Rentield is gifted a cru- 
cifix from an innkeeper's wife for protection - it 
didn’t do much for him. But it could be worse; in 
The Eerie Midnight Horror Show (1 974), a haunted 
cruoifix serves as the doorway to Hell Itself, and 
when a priest gives Alice’s sister a crucifix as a 
gift in Alice Sweet Alice (1976), it directly results 
in her murder. Luckily, even where such religious 
objects fail to live up to their intended purposes, 
there’s many other practical uses for them - just 
ask Linda Blair. ^ 


— i ONE TIME OR -NGTHER, ;.-l 
END I’: ‘«it:- DREADED 
WANTED HOLir •' • From ugly 
sweaters to useless knickknacks to 
gimmicky kitchen gadgets, It seems that there's al- 
ways one relative or well-meaning co-worker whose 
idea of a perfect gift is one that also happens to be 
within arm’s reach. Still, It could be worse - in many 
classic horror films, gift recipients end up with some- 
thing a whole lot more unpleasant than Just an ani- 
matronic singing fish or ill-fitting turtleneck. These 
ominous offerings, five of the most common exam- 
ined below, are always a sign of bad things to come 
for anyone who discovers them stuffed in their stock- 
ing. 


AN OLD BOOKONANCIEN': tVir'HOLOGY 
OR SUPERNATURAL PHENOMENA 

If someone gives you a big dusty, leather-bound tome 
with a title such as 5000 Years of Demonology. The 
Anatomy of Atavism or, especially, a folio of your dead 
weird uncle’s scientific notes, resist the urge to peek 
Inside. These books always lead to unwanted reve- 
lations about acquaintances, like the book on vam- 
pires left at an inn in Wosferaa;(1922)ortheroll call 
of the damned in The Devil’s Rain (1975). In Rose- 
mary's SaCy (1968), Rosemary’s friend leaves her a 
book titled All of Them Witches (before his mysterious 
death), in which she discovers the true intentions of 
her neighbours once she spots their ancestors pic- 
tured In its crinkled pages. Holidays 
are already stressful enough. 

A SPOOKY OLD MANOR 
Granted, these kinds of “gifts" usually 
occur during will readings on dark, 
stormy nights, but beware of sudden 
acquisitions of real estate from dis- 
tant relations. You might discover 
gremlins hiding In the basement as 
the unlucky inheritors of Don't Be 
Afraid of the Dark (1 973) do, or that 
the hallways are major thoroughfares for ghosts and 
zombies, as In The Ghost Breakers (tSAO). Even more 
problematic are the creepy third cousins and ser- 
vants milling around, such as In William Castle’s Old 
Dark House {] 963) remake and The Devil's Daughter 
(1939), in which a mentally unstable family member 


hides nearby to murder the new owner. This warning 
goes doubie if you're required to spend a night in the 
house before taking ownership. 

WEIRD DOLLS 

How many times have we opened gifts only to dis- 
cover a toy pulsating with pure evil? Personally, I’ve 
lost count. A ventriloquist dummy under the tree Is 
particularly bad, as they usually take over the minds 
and bodies of their owners in films such as Dead of 
Night {mS), Devil Do// (1964) and the 
classic Twilight Zone episode "The 
Dummy," among others. But even in- 
nocuous-looking toys can kill; Twilight 
Zone warns us about homicidal Talky Tina 
in “Living Doll," or you might end up with 
a real shrink-rayed person who will come 
alive, as seen in both The Devil-Doll 
(1 936) and Attack of the Puppet People 
(1958). 

ANCIENT ARTIFACTS 
Mystical objects from another time and place may 
look great on your bookshelf but can be a kiss of 
death. Consider The Aatec Mummy in which 
the titular bandage-faced baddie will stop at nothing 
to get his gold chestplate back from a new owner. 
Often gifters use this curse to their advantage, such 
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I f you’re anything like me (God help you), 
you’ve probably spent at least one restless 
night tossing, turning and a’Sking yourself, 
"Self, what movie would make for a per- 
fect double bill with the 1987 Canadian spray- 
cheese semi-classic Rock 'n' Roll Nightmaref" 
The more astute .(read: dorky) among you might 
recommend The Intercessor: Another Rock 'n' 
/?o//W;gW/77are(2005).After all, it’s an actual se- 
quel, It’s really bad and It stars the original 
RNRITs bodybuilder/lite metal singer/spokescod- 
piece Jon MikI Thor. Lnfortunately,'lt’s also dead 
tucking boring, "which Is one criticism that could 
never be legitimately levelled at its magnificently 
inept predecessor. So where do we turn? 
the answer, my friends, need blow in the wind 
no longer; the answer Is Hard Rock Zombies. 

After a tour-minute musi- .. 

cal Interlude that’s about ; 

three minutes and 58 sec- i 

onds too long, we meet a y | 

rock band (and I use the ; 

term loosely - more Oh that ' 

later) as they’re about to hit , lj|Kip|V 

the road to their next gig in ; 

the remote hick town of . 

Grand Gulgnol, despite dire ' 

young woman named ' 

Cassie. (Why is she mysteri- ' 
ous? Well, partially because ' 

has really .hideous eye- 

brows.) Sure enough, itSBBI 

turns out the. band should' have held out for 
Scranton, as Grand Gulgnol, USA, is filled to brlm- 
min’ with killer bimbos, killer dwarves, killer reg- 
ular-size people, neo-Nazis and, worst of all, rock 
’n’ roll-liating conservatives. After an assassina- 
tion attempt fails' during afternoon band practice 
^ou know, the 'kind where everyone gets elecr 


hideous moustache.*lt doesn’t help matters that 
she appears to be about fifteen and he’s closer to 


trocuted because somebody plugged the wrong 
cable in), a town meeting is called and" things 
kinda.go all Harper Valley PTA. Citing local ordi- 
nances against “gypsies, circuses with lewd. 

...... shows, door-to-door sales of 

I intimate devices and stage 
shows that commit unnatural 
* I question 

^ American foreign policy,” 
council votes to cancel 
. the show. Trouble is, a talent 
scout Is supposed to be In at- 
tendance (A&R weasels al- 
W^pi9^3 ways show up in obscure 

ent in films like this, don't 
they?), so naturally the band 
.(the members of which sport 
jlPipHy ’ipij stage makeup that falls 

somewhere between King Di; 

I amon’d and Marcel Marceau) 

— “J* “ ! resists all attempts to call otf 

' the gig. Besides, bass 
player/frontman Jessie (pictured) has fallen for 
Cassie, the aforementioned Mysterious Young 
Woman, who turns out to, be the daughter of one 
of the leading local conservatards. Oh, and fie 
writes a really bad song for her as .well. Maybe 
I’m reaching here, but I think destiny had'plans 
Involving Cassle.’s hideous eyebrows and Jessie’s 


That night, the group gets murdered by the. neo- 
Nazis (one of whom turns out to be Hitler himself) 
and a wheelchair-bound elderly woman who’s ac- 
tually a werewolf with no apparent mobility is- 
sues, so Cassie revives the band members with a 
tape of a song Jessie was working on involving a 
bass riff and an ancient,chant that can raise the 
dead. Then shit happens. The kinda shit that in- 
volves a virgin sacrifice, a Nazi-zombie midget 
eating himself and the townsfolk trying to ward 
off the undead with giant cardboard- cut-outs of 
celebrity faces, because "’ghouls don’t like heads 
- if we wear these they won’t attack us.”. 

Does this seem like a lot of plot synopsis to 
you? Yeah, me toq, but it’s, pretty much the only 
waytp describe what you’re in for with Hard Rock 
Zombies. Oh, and shitty production values.-And_ 
bad hair. And then there’s the music, which kind 
of betrays the whole Hard Rock part of the title, a 
medley of rejects from a Kenny Loggins movie 
soundtrack slush pile, without the compensation 
of Kevin Bacon busfin’ rad moves. Sold?' Of course • 
you are. Now get the hell out of my basement - 1 
can't have any interruptions while' hunting down 
the ideal second feature to go with Masked 
■Avenger Versus Ultra-Villain in the.Lait of the 
Naked Bikini. B 
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Eerie and many others having already been 
painstakingly reproduced in all their gory glory. 
However, while many hardcore fans have no prob- 
lems spending upwards of $50 per volume, the 
more casual reader looking to dip his or her toes 
in the piranha pool may balk at the high price and 
fancy format. 

Looking )o fill that gap Is a new bimonthly 
reprint title, Haunted Horror, from Yoe Comics and 
IDW. At only $3.99 per issue, for a whopping 48 
colour pages, this terror treat not only brings an 
affordable vintage collection to the market, it’s re- 
producing a number of classic stories that haven’t 
seen the light of day in decades. 

“IDW was very impressed w'rth the tan and cr'1- 
icai response to Yoe’s Chilling Archives of Horror 
Comics series [in publication since 2011], and 
asked us to produce a series of pre-Code horror 
reprints,” explains co-editor Steve Banes. “And we 
were more than happy to oblige. There’s an un- 
tapped market of horror fans out there who 'stll 
enjoy reading comics in a traditional comic book 
format. I mean, no mat- 
ter how much we love 
the luxurious square- 
bound graphic hard- 
cover collections, there’s 
just something about 
sitting down with a 
floppy comic book, and 
the satisfying, pulpy feel 
of the pages in your 
hands. I only wish there 
was some way we could 
make Haunted Horror 
smell like an old comic!" 

Each issue will see 
approximately six stories 
pulled from a number ot 
sources, not necessarily chronologically. For ex- 
ample, the first issue sees yarns lifted from vari- 
ous issues of Weird Terror, This Magazine is 
Haunted, Baffling Mysteries, Biack Magic, Intrigue 
and Crime Detector. 


vye try to find stories that have that 
certain something special to offer. It 
doesn’t necessarily have to be a big 
twist ending or maxed-out gore or 
anything. Just something with a 
knock-out concept that sets it apart 
from the usual horror stuff." 

Observant readers may notice 
that the aforementioned titles were 
not published by EC Comics, the 
granddaddy of pre-Code homor 
comics. This was a deliberate 
choice made by Banes and his fel- 
low editors. 

“Everyone talks about EC, and 
rightfully so, but we’re choosing to 
spotlight stories from the other 
lesser-known artists and underdog 
publishers of the era,” notes Banes. 

"There are mountains of great, 
overlooked and unseen work just 
waiting to live again. We’ll also fea- 
ture big names like Jack 
Kirby and Gene Colan, 
who are usually associ- 
ated with superheroes 
these days. Haunted Horror mM like 
to show everyone that many of these 
legends started out cutting their teeth 
on horror tales.” 

Anyone who's read a sampling of 
1950s pre-Code comics will have an 
idea of what to expect within these 
pages. In the first issue, a man is 
■ stalked by an ominous eyeball in “The 
Constant Eye”; “Slaughter-House” sees 
humans harvested by aliens; and “Black 
Magic in a Slinky Gown" tells the tale of 
a deadly spider lady. Though they follow 
familiar beats. Banes believes there’s still plenty 
of mileage to be found in these old stories. 

"This is where it began, the real starting point 
for horror comics. It was an exciting, edgy, in- 
ventive, though surprisingly brief time. Avon is 


Extraterrestrial Terror An excerpt from Black Magic Ml (1954). 


credited as publishing the first ‘all supernatural 
comic book’ with Eerie #1 in 1947. When it 
proved successful, other publishers created 
new lines - or altered old ones - devoted en- 
tirely to the horror genre. There were no rules 
back then to follow, so it was a free-for-all in 
what creators chose to write about and show. 
Some of them could have possibly used a little 
better judgement with their over-the-top use of 
sex and violence of course, but looking back at 
these stories now, we’re all quite thankful they 
didn’t.” 

Ultimately, however, these tales are just plain fun 
and accomplish what good comics should: they 
entertain. Haunted Horror ls haunting comic racks 
right now... ^ 

FOLLOW PEORO ON TWITTER @PCABE21IEL0 












Dark Horse relaunches its popular Ghost character in style with a great script from Kelly Sue DeConnick and strong art 
by Phil Noto. Tommy and Vaughn, the hosts of TV's Phantom Finders, Inadvertently bring the mysterious "Mary” into their 
world by way of a strange, stolen box. Things take a turn for the worse when the ethereal, amnesiac spirit assumes solid 
form and kills a thug who’s after the box. The three go on the run and try to discover Mary’s origin while dodging some nasty 
folks that are determined to get the container back at any cost. A great start, with just the slightest hint that something really 
Satanic is in store for our heroes. And newcomers need not worry: the story in Ghost has been crafted to also serve as a 
good starting point. 


Seattle and Howie run the local pound, only 
instead of catching cats and dogs they aim for 
werewolves, gill men 
and anything else that 
potentially endangers 
human life. They also 
try desperately to bal- 
ance their work and 
personal lives, which 
isn’t easy, especially 
when Scottie’s clueless 
mother-in-law moves 
in during what appears 
to be a ghoul turf war. 
For The Pound: Ghouls 
Night Out, Stephan Nilson and Ibrahim Moustafa 
craft a likeable story with plenty of oddball char- 
acters and encounters, which don't detract in the 
least from the potentially dangerous situations. Al- 
though the concept of monster hunters Isn’t new, 
Scottie and Howie’s personal drama freshens 
things up just enough. 

Grimm Fairy Tales takes a, 
well, stab at the legend ot 
Sleepy Hollow and the Headless 
Horseman. This first issue sets 
the stage by introducing us to 
student teacher Craig Masters, 
a young man with a little too 
much integrity. When Masters 
refuses to provide the college 
football jock with the answers 
to an exam, the jock and his 
friends exact their brutal re- 
venge. One can consider It a 
safe bet that Masters will soon 
be looking to get ahead In his 


horrific new career 
path. The tale Is told 
well enough, witti few 
surprises, and while 
AC Osorio's art does 
its job, it doesn’t leap 
off the page or give 
the story that extra bit 
of spice to make 
Sleepy Hollow a 
must-read. 

In the nth installment of Rachel Rising, Lilith 
the witch reveals her plan to Rachel to destroy the 
townfolk of Manson, whose ancestors hunted 
them down 300 years earlier and executed them 
for witchcraft - or at least, attempted to execute 
them. Rachel, not being able to recall the events, 
comes to the defense of the town, earning Lilith’s 
wrath. While the two witches face off, horrific 
things are happening at the hospital bedside of lit- 
tle Zoe, who’s still recovering 
from a house fire. The partic- 
ularly violent encounter be- 
tween nurse and witch 
provides the Issue's requisite 
gore. Terry Moore continues to 
be masterful with words and 
art, providing just enough de- 
tail to hook in new readers 
while progressing the story at 
a clipping pace. This comic 
should be on everyone’s radar. 

Picking up where the pre- 
vious Billy the Kid’s Old Timey 
Oddities series ended, Billy 
and his ragtag team of misfits 


are on the trail of their 
kidnapped friend, the 
reptile-like Callahan. 

They manage to trace 
him to Loch Ness, where they get ambushed by 
a bunch of Irate villagers. Callahan, meanwhile, 
comes face to face with his captor’s master, a 
brilliant and unexpected reveal on the part of 
the creators. Eric Powell and Tracy Marsh take 
the reader on a veritable thrill ride here and 
even manage to throw in some history on the 
loch and its creature. But the real star of Orm 
of Loch Ness is Hotz’ fantastic artwork. It’s 
beautifully detailed and creatively laid out, 
drawing attention to itself but never detracting 
from the script. Fantastic.* 
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THE FORREST JACKEflMAN OEOVRE 


Bored? Need a new project in your life? Why not 
read every aingle word that ever came from ttie 
pen df super-fan, Famous Monsters editor and sci- 
fi legend Forrest J Ackerman? What was previously 
unthinkable is now an easily achievable bucket- 
list item thanks to The Fairest J Ackerman Oeuvre, 
a new mega-checklist compiled by archivist 
Christopher M. O'Brien that will simuiteneously 
overwhelm you, confound you and possibly make 
you consider the degree to which you are wasting 
your own life. 

This “Comprehensive Catalog of the Fiction, 
Non-fiction, Poetry, Screenplays, Rim Appear- 
ances, Speeches and Other Works" includes a 
staggering list of more than 3000 pieces of mag- 
azine and an- 
thology writing 
that Ackerman 
produced over 
many decades. 
This section 
takes up the 
largest chunk of 
the book: addi- 
tional, mercifully 
shorter, lists of 
Ackerman's 
other writing 
output also ap- 
pear, as well as 


an inventory of biographical works produced on 
the man. Of course, “comprehensive” is different 
than “complete,” and since many of the pieces 
published in Famous Monstersoverthe years were 
not attributed to a specific author, such a list can 
probably never be deemed definitive. Also missing 
is any mention of, or investigation into, the racy 
stories that Ackerman is alleged to have written 
under various pseudonymsfor less-than-reputable 
men’s magazines over the years. 

Less hardcore fans might be more interested in 
the included biography of Ackerman. Notng such 
mundane events as trips to the hospital for minor 
injuries and various weddings he attended, it's ob- 
viously the work of an archivist rather than a writer, 
but more problematic is the way it draws largely 
from Ackerman’s own writings and interviews 
'about himself. It’s really Forry’s version of Forry, 
and as such only lightly touches on any actual con-, 
troversy. Including his legal battle over the Famous 


Monster brand with Ray Ferry. This is clearly be- 
yond the scope of O’Brien's intentions, but an un- 
flinching story of Ackerman's life might be more 
valuable and Interesting at this point in time. 

Capped off with fawning forewords by ex-Fa- 
mous Monsters of Filmland assistant editor Dennis 
Billows and Stephen King (via a reprinted 1981 
tribute). The Forrest J Ackerman Oeuvre is a 
mostly well-researched, if somewhat ponderous, 
release with a limited, pre-defined audience - 
chances are if this book interests you, you're al- 
ready on your way to the nearest bookstore. 

PAUL CORUPE 

SPEAKING DF MONSTERS: 

A TERATO LOGICAL ANTHOLOGY 

Caroline Joan S. Plcatl and 
John Edgar Browning, eds 
Palgrave Macmillan 

“Teratology,” explain the editors of Speaking of 
Monsters in their introduction, is essentially a dis- 
course about monsters and the monstrous; their 
anthology comprises pieces on everything from the 
Universal Monsters, The Thing and the X-Men, 
through examinabons of monsters and demons in 
the literarytraditionsof Asia,to the construcbon of 
"real life” monsters in the media: serial killers, ter- 
rorists and those deemed “other” in religious (pre- 
dominantly Christian) narratives. This diversity of 
topics is likely to prove unsettling for anyone who 
chooses to read the book 
from cover to cover, but at the 
same time, it does highlight 
the connections between the 
way fictional horror narratives 
are constructed and the way 
established, mainstream cul- 
tural forces (such as the 
media and organized religion) 
operate to demonize and sep- 
arate "us" from “them." As a 
whole, it underscores the on- 
going relevance of horror in 
culture as an artistic and so- 
cially critical force. 

High .points include "Way 
Too Gay to Be Ignored,” Harry 
M. Benshoff’s examination of 
how queer horror cinema is produced and re- 
ceived. The essay focuses largely on the work of 
David DeCoteau and, controversially, Victor Salva 
(the director of Jeepers Creepers who spent time 
in jail for sexual contact with an underage actor). 



but the piece seems especially relevant in the 
wake of the spate of homophobic internet re- 
sponses to films such as Father's Day. Another in- 
sightful piece Is Rue Morgue contributor Dejan ’ 
Ognjanovic’s “Why Is the Tension So High?", an 
analysis of Alexandre Aja's 2003 slasher flick that 
offers an alternative - and convincing - re-exam- 
ination of the ending that made hundreds of horror 
fans go, “What the fuck?” 

Speaking of Monsters is not, uibmately, a book 
for the faint-hearted: the academic prose is dense 
and occasionally opaque (Lonnie H. Athens' "Stage 
Four: Virulency” isn't helped by the editing out of 
all context, rendering the essay impenetrable), but 
if you're willing to plough through the pages of an- 
noyingly tiny print, the ideas and analyses are def- 
initely worth it. 

JUSTINE WARWICK 

THE ZGMRIE MOVIE 
ENCYCLOPEDIA: VOLUME 2 


Much has happened in the zombie subgenre 
since its humble beginnings, with the new millen- 
nium bringing a resurgence in cinematic shambler 
activity. The reinvention and arguable oversatura- 
tlon of skinbags in the movies is the main reason 
we have this follow-up to Dendle's first volume, 
which covered zombie films made from 1932 
through the jate '90s. Volume 2 
spotlights approximately 400 
features and shorts made during 
the 2000s. 

Dendle is an associate profes- 
sor of English, and it shows in his 
thoughtful and very enjoyable in- 
troduction, which broaches a 
number of relevant topics: Why 
has there been such a boom in 
the zombie filmverse? What con- 
stitutes the modern-day zombie? 
What are our reconstructed as- 
sociabons with these working- 
class rock stars of the current era 
of horror cinema? To find the an- 
swers to these questions, Dendle 
provides an extensive survey of 
21st-century zombie flicks from around the globe. 
Some entries might surprise you and perhaps even 
change your perceptions of what can now, in this' 
, rotter-loving world, be deemed a zombie film (see 
Black Sheep and MarkoftheAstro-Zombiedi. 


[ii[ mn ciH[if 





If you're a film fan witti just a passing interest in the walking dead, this book probably isn't for 
you. But if zombie films are your bread and butter, consider this volume, along with its predeces- 
- - ■ I I sor, an essential addition to your library. In his well-written and 

jHE ttno® 2 carefully researched tome, Dendle offers not only the stralght- 

S Qoofls as far as the selected films go, but also provides some 
IjwIJ \s criticisms and valuable insights. While the book certainly 

doesn't cover every single zombie film friat lurched onto screens 
during the first decade of the 2000s (could the living really, truly 
handle that?), this reviewer is willing to wager that a more en- 
compassing book on this particular subject just ain’t out there... 
nor is it necessary. 

Coming in at approximately 280 pages. The Zombie Movie 
Encyclopedia: Volume 2 will inspire, inform and perhaps en- 
lighten zombie film enthusiasts, and also leave them hungry tor 
more. Will we be hearing from Dendle again in the 2020s? With 
the inexorable rise of the zombie nation, it wouldn’t surprise me; and considering the job the au- 
thor has done here, I would welcome that. 

DEREK NIETO 


MOVIE ENCYGL0P6D.IA 


Peter Dendle 


THE BOOK DF CTHULHU II 

Ross E. Lockhart, ed. 

Night Shade Books 


Lovecraft livesi The recent string of anthologies of modem Lovecraftian tales {Lovecraft Un- 
bound, New Cffiulhu, Black Wingd) have found worthy companions in The Book of Cthulhu and 
ite sequel. The formula Is clear: include several golden oldies, a bulk of recenf reprints from mostly 
obscure sources, and a few originals. 

Readers who missed previous appearances of “Shoggoth’s Old Peculiar” by Neil Gaiman, “The 
Big Rsh” by Kim Newman, "The Terror from frie Depths" by Fritz Leiber or "Sticks” by Karl Edward 
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SWAMP monster] 


SWAMP MONSTER MASSACRE 

Hunter Shea 

Samhain Publishing 
When a boat tour through the 
Florida Everglades crashes in 
the swamp, the nine passen- 
gers must immediately learn to 
survive the hot sun, hungry 
wildlife and murderous crypto 


HUNTERSHE/ 


home. With a simple story and some fast, gory action, 
Swamp Monster Massacre is a popcorn-movie-like 
read for when you've got a few hours to kill. 

MIKE BEARDSALL 


The Zombie Movie 
Encyclopedia: Black Sheep 


VAMPIRE CIRCUS 


MARKKA 


Mark Morris 

Arrovi/ Books/Hammer 
In the town ofShettle, children 
are falling prey to vampire Karl 
Mitterhaus. When the townsfolk 
hunt him down, he vows their 
children will die to revive him. 
Ten years later, Shettle is visited 
by the Circus of Nights, whose 
fantastical act precipitates a new rash of grisly mur- 
ders. This literary re-imagining of the 1972 Hammer 
flick abandons the film’s gothic milieu in favour of a 
modern setting, but Morris makes it work. 

JAMES BURRELL 


VAMPIRE 

CIRClJS 


WHAT MONSTERS DO 

Nicholas Vince 

Blbllofear 

Ever wonder what monsters 
rea//y get up to? Well, this col- 
lection of seven short stories by 


WHAT 

MONSTERS 

DO 


P Nicholas Vince [see our cover 
story], intends to tell us. But 
fn)| while these tales of lonely 

' ghosts, family curses and 
vengeful mummies play out in some fairly non-tradi- 
tional ways, they’ll still leave you with more questions 
than answers. After all, anybody could be a creature... 

MIKE BEARDSALL 


(OILECTIBLES 









A sk any HORROft fan to name a few or the genre's most in- 
fluential FILM SCORES. AND YOU’RE BOUND TO GET THE SAME 
ANSWERS OVER AND OVER AGAIN: Psycho anil Halloween vjiW almost 
certainly top the list, probably followed by The Omen. Suspiria and a handful of 
other films whose music has become the stuff of cinema legend. It's a great list, 
but It barely scratches the surface of a century of genre film music. 

Enter Randall D. Larson’s Musique Fantastigue: 100 Years o1 Fantasy, Science 
Fiction & Horror Film Music. Originally published in 1 985 and 
long out of print, the landmark study is finally being re-released 
as a massive, four-volume second edition, the first Installment 
of which Is out now from Creature Features. Each volume will 
feature cover art by Bill Nelson, but inside you'll only find small, 
black-and-white photos of composers used to illustrate the 
book's 2000-plus pages of valuable information, including the 
analyses of hundreds of film scores, and a selection of com- 
posers' biographies, along with examinations of the major fea- 
tures that distinguish their respective styles. 

Larson's devotion to music from science fiction, fantasy and 
horror films is a lifelong passion. 

"I got bitten by the Famous Monsters of Filmland when I 
was an adolescent,” he explains. “That’s essentially where it 
began. Since then the what-lfs of fantasy, of speculative science 
fiction, and of the vicarious sensation of horror have especially 
appealed to my imagination.” 

While Musique Fantastigue certainly covers the iconic film 
scores mentioned above, It also highlights lesser known titles 
from alloverthe world. For example, one chapter In the second volume is devoted 
to Monster Music in Mexico, South Am erica and the Philippines, and Volume Three 
includes the chapter Post Apocalyptic Film Music Down Under. The new edition is 
bigger by about two-thirds, covering a good deal of what’s come out since 1985, 
as well as hundreds of films and scores the author didn’t have access to when 
the first edition was published. Larson says he began to rework the original edition 
in 2008 and finished early in 201 1 , with updates added in early 201 2. 

Musique Fantastigue focuses on analysis without criticism in order to examine 
the ways composers around the worid have used music to augment these films' 
sense of wonder, their emotional resonance and their ability to scare us. 



“I believe music has an added responsibility in fantastic and horror films,” says 
Larson, a recognized authority on film music who has written liner notes for more 
than 100 special soundtrackalbums. "It hasto do more than augment the drama 
of the story, as in other types of films; It has to make the most fantastic of envi- 
ronments and implausible of situations seem emotionally real to the viewer. Music 
is the language ot emotions and can make that connection with an audience more 
than anyothercomponentof cinema -this, of course, is especially vital in making 
horror films effective.” 

In general, explains Larson, there are three main ap- 
proaches to scoring a horror film. Some composers set out 
to augment what's on screen, while others are more con- 
cerned with suggesting the unseen; a third approach, ex- 
emplified by Goblin's work for Dario Argento, basically 
Jettisons what’s expected to do its own experimental thing. 
All three approaches are equally valid when handled prop- 
erty, and when the music can achieve the correct partner- 
ship with the visual tone and directorial style of the film. 

"Composers have found new techniques to spice up the 
sense of spooky/scary in these films, developing new ways 
of using sounds musloally that amp up the gravltas of horror 
movies,” Larson elaborates. “The genre has driven (and 
made possible) some ot the most experimental and influ- 
ential musical approaches, since the outlandish and fanciful 
elements of much science fiction, fantasy and horror allow 
composers to be Just as outlandish and fanciful in their 

While there is no real recipe for an outstanding horrorscore- or, forthat matter, 
aformulafor disaster- there are still some general rules that Larson points out 
In his book. 

“The recipe is essentially the same for any score,” he says, "Putin horror films, 
there is a wider array ot musical ingredients to choose from, simply because of 
the natureofthe genre. The scores still need to be emotionally honest and properly 
married to the tone and aesthetic of the film so they work in harmony to achieve 
the desired effect. Music that doesn’t fit, or that conveys the wrong moods or uses 
styles of music that aren't in concert with the unfolding drama ot the film, can be 
counterproductive.”© 





Wagner will certainly enjoy these classics of modem horror. But most of the tales in The Book 
ofCthulhu //come from small press anthologies, individual author's collections or (magajzlnes 
for the most devoted cultists. The best rediscoveries among the compiled tales are "The Ocean 
and All Its Devices" by the always reliable William Browning Spencer, a tale about a bizarre 
family that visits a seaside hotel year after year, and the hotel owner’s attempt to get to the 
bottom of it Cody Goodfellow’s "Rapture otthe Deep,” a chilling story about a medium hired 
to “see" into the cold abyss and discover the cause of several submarines’ disappearances; 

Mark Samuels’ “A Gentleman from Mexico,” a clever story about 
a man apparently possessed by the spirit of H.P. Lovecraft, the 
greatest of all materialists; Jonathan Wood’s “The Nyarlathotep 
Event," which is full of witty banter and plenty of action as a pair 
of agents try to infiltrate Nyarlathotep’s sect; and Michael 
Chabon's “The God of Dark Laughter,” a masterpiece of modern 
horror worthy of Thomas LIgottI, about the weird, cosmic back- 
ground of a clown’s murder. 

Among the originals, the best is, predictebly, "Hand of Glory” by 
Laird Barron: another masterful novella set in the early 20th cen- 
tury, expanding Barron’s ever-growing mythology. In addifion, “The 
Drowning at Lake Henpin,” by Paul Tobin, is afine variation on the 
man-adapts-a-notorious-ruin-to-worship-the-Deep-Ones motif, 
while “Hour of the Tortoise,” by Molly Tanzer, is a droll account of a female Victorian pomog- 
rapher caught in the shenanigans surrounding an old family home. 

The second volume of The Book of Cthulhu exemplifies the richness of Lovecraft’s legacy; 
gloomy terror, mystery, thrills, vivid action, chilling visions, satire, science fiction, humour- all 
of that, and then some, is crammed into more than 400 pages awaiting readers eager for 
some apocalypbc horror. 

DEJAN OGNJANOVIC 

RED RAIN 

R.L. Stine 

Touchstone 

If you were a kid in the ’90s, there’s a good chance your intro- 
duction to horror was through R.L. Stine’s Goosebumps series; 
heck, you didn’t even have to be a kid to enjoy those books. Each 
story was a tun and sinister tale that packed a lot of chills into a 
fairly small page count. Wth around 300 books to his name, it’s 
pretty astounding that Stine has only now produced hisfirst adult 
horror novel, fled fla/n. 

Lea Sutter is a travel writer who visits Cape Le Chat Noir, an 
island shrouded In mystery and horrific legends. 

During her stay, a hurricane blows through and in its 
devastation leaves young twins Daniel and Samuel 
orphaned and alone. Lea Immediately knows she 
has to take them home and help them restart their 
lives. But taking them back with her means a lot of changes for the entire Sutter 
family, especially once Lea’s husband becomes entangled in a mysterious murder 
that seems destined to ruin his life. 

With short chapters and a fast-paced narrative that keeps you hooked until the 
final pages. Red fla/lois certainly a quick read. It has a playful style that is distinctly 
Stine, but the content is brutal and there is a definite feel that writing tor adulte 
has given him the freedom to explore some dark places that would be off-limite 
to him otherwise. The gore in these pages gets pretty graphic; it’s as if we’re 
finally seeing the sort of no-holds-barred horror we’ve always suspected he had in him (spinal- 
cord ripping and decapitation are just two ways characters meet their violent, gruesomeiy de- , 
scribed ends). Sadly, though, the tale doesn’t offer much in the way of character development, • 
which makes it difficult to connect with the people at the centre of Stine’s bloody storm. 

Red Rain is an enjoyable read for adults who still crave the thrill of the author’s trademark " 
brand of eerie goings-on, with added grue. His years of writing for a younger generation are " 
evident in his simple style, but it doesn’t detract from the fun in Red Rain. Granted, this book 
may not hold the attention of hardened horror hounds, but for fans of Stine’s outlandish imag- • 
ination, it is a welcome new chapter in his career. 

CHARLOHE STEAR I 
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KRAMPUS FOR CHRISTMAS 

T he holiday season can be a wasteland for horror 
diehards. Treacle over terror, and all that. A shame, 
because so many facets of Christmas are ripe for 
genre exploitation, from the toxic politics of forced 
family gatherings and gifts from hell, to the rampant 
(genuinely horrifying) consumerism and commercializa- 
tion of the season. And that’s just the real-world stuff. 

Now, consider some of the darker global myths, such 
as the European one about the demonic-looking goat- 
man Krampus, who rewards good children with gifts, 
while punishing the bad ones with beatings -sometimes 
even kidnapping and eating them! - and It’s rather sur- 
prising that there’s not more holiday horror out there. 

That’s why I got so excited when I found out about 
writer/illustrator Brom’s new novel Krampus (out now 
from Harper Voyager). Coming from a German family, 
Krampus was just as present as Santa in the Christmas 
stories my parents told me. 

But Brom (fl/W#54) isn’t merely offering a new variation 
on the old legend here, he’s using elements of it (candy 
left in shoes, black sack, switches) and its evolutionary 
connections to Norse mythology and pagan yuletide cel- 
ebrations to form the backbone of a new, modern Christ- 
mas tale aimed at adult readers. 

The illustrated hardcover follows ne’er-do-well Jesse 
as he gets caught up in a centuries-old turf war between 
Santa Claus (actually the resurrected Baldr, son of Norse 
god Odin) and Krampus (son of Hel, queen of the nether- 
world) while trying to save his estranged wife and daugh- 
ter from the town’s corrupt police chief and its ruthless 
organized crime underbelly. It’s afast-paced, often violent 
tale (torture: check, beheadings; check, mass murder: 
check), which is made more interesting by the fact that 
only the human villains are black and white; the mythical 
creatures are roubnely more sympa- 
,-Np7 1 ^ thetic, even when “being terrible” - not 
' ^ unlike the monsters from Nightbreed. 
-ORD Both Santa and Krampus genuinely be- 

» _ lieve that they’re doing what’s best for 

' 1*4 humanity, even if their methods vary. 


/M 


'. .Z2 (Krampus is more old world pagan, 

represents the contempo- 
rary holiday and its ties to Christianity). 

you’re sensitive to the idea of Old 
Saint Nick taking a bit of an ass-kicking 
or racking up a body count, steer clear 
(and maybe consider reading another 
magazine!). But if the schmaltzy fare the TV networks are 
doling out is sucking your soul, this is for you. For all its 
roots In folklore (the book’s afterword helps readers con- 
nect the dots) and cringe-worthy descriptions of snapped 
fingers and power-drill sadism, the story Brom gifts us 
with in Krampus is both original and heartfelt. (Jesse’s 
arc is one of meaningful personal redemption.) In fact, it 
might just fill you with more holiday cheer than you 
thought possible from a horror novel. 

Merry Xmas! Happy Krampus! 

MONICAS. KUEBLER 
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tells half the story. 

Paper Dandy, a.k.a. UK 
artist Marc Hagan- 
Guirey, is not only an 
architect and papercraft en- 
thusiast, he’s also a lifelong 
horror fan. Oddly enough, he’s 
found a way to bring those 
passions together. 

For a recent art show at Lon- 
don’s Gallery One and a Half, he created thirteen intricate paper mod- 
els of famous horror houses - including the ones in Psycho, The 
Amityville Horror anti TheAddams Family -for a series he’s coined 
“horrorgami." Each detailed kirigami piece (unlike origami, kirigami 
employs both folding and cutting) is made from a single piece of 
paper, is displayed in its own glow box and lit with just the right shade 
of Overlook blue or Amity amber. Kill the lights and the structures in- 
stantly come alive in an eerie glow. 

“The models themselves have a dual personality,” explains Hagan- 
Guirey. “In daylight.they are at their most innocent -you can see ex- 
actly how the piece has been engineered and crafted - but at night, 
when back lit, the model takes on a new character. Theatrical silhou- 
ettes bring the kirigami to life and the imagination takes over, filling 
In the blanks and embellishing the model with details remembered 
from the film.” 

The idea for his Horrorgami houses was born during a recent trip 
to LA, when a friend took him to visit a building designed by Frank 
Lloyd Wright: the Ennis House. The famous 1923 mansion, which is 
now in a state of disrepair, was used for exteriors in the original House 
on Haunted Hill, as well as Deckard’s apartment in Blade Runner. 

Hagan-Guirey recalls, “It was the closest thing I ever had to a spir- 
itual experience, and I wanted to make my friend something to show 
my gratitude. Making a replica of the house from paper seemed like 
the perfect material to mirror the fragility of the building itself. The 
gift was well received, and as a side project I set about making a 
model of myotherfavourite house of all time: TheAddamsFamilymansm, about that sort of thing, but the reality is that I usually throw a massive 
from the 1993 film.” tantrum for a few seconds, collect myself and then start again.” 

Equally impressive is that each piece is cut from a single sheet of paper with his first Horrorgami show ended by the time you read this, Hagan- 
and assembled without using any glue. Hagan-Guirey painstakingly cuts Guirey plans on taking a break before diving back into the meticulous 
and folds it into shape, every window pane accounted for. Not an easy feat world of kirigami. It begs the question, what other iconic genre buildings 
-one slip of the blade can be fatal, forcing the artist to start over. But after will he tackle? 


creating twenty pieces, he admits only a couple of houses have given him 
major grief. 

"The Rosemary's Baby Uorrorqam'] has around 400 holes for windows in 


“I tried several times to make the cabin from Evil Dead but it just didn’t 
look right, so I guess that would be the one I'd love to [complete].” 

You can check out his site at paperdandy.co.uk or follow him on Twitter 


I had cut them all out by hand and then started folding only to realise ©pixeldandy. Personally, I’d love to see histakeon the terrifying Danvers 
that I’d made an error in the design. I’d like to pretend that I’m fairly calm State Hospital filmed in Session 9. Good thing he does windows. © 
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From the director of HELLRAISER 
and author of ABARAT and numerous 
other NY Times bestselling books.... 

“A brilliant and gorgeous treatment of 
WEAVEWORLD that will be treasured 
for years to come!" 

—John Nicol, FANGORIA MAGAZINE 


“All that you expect from Clive Barker and more: 
terrifying, shocking, audaciously imaginative, 
moving, and ruthlessly unputdownable” 
—RAMSEY CAMPBELL 


Oversized (7x10 inch) special anniversary 
edition hardcover, printed in two colors, with 
30 new illustrations and bonus features! 

LIMITED PRINT RUN 
ORDER NDW 

EARTHIING PUBIIGATIONS 
wiiiiiiii.eartlilingpub.com 
email: earthlingoub.com 




t takffi tenaci^ to attempt makea movie 
with little fflperience, less morey, and 
friends and fam ily as cast and crew. Just 
completingatllm is an accomplishment; 
securing commerdal distiibutlon for it is a whole 
other feat enfrely. 

Pltlsbirgh musldans Jason Marti nko and Jor- 
dan McMIllen wanted to make a video to pro- 
mote their '50s rock 'n' roll-inspired band, The 
Jason Martinko Revue, and decided to do it as 
a sleazy homage to the exploitation films of 
Herschell Gordon Lewis. A couple of years and 
$700 later, the result is Gone the Way of Flesh. 

In the movie, a maniac Is hacking up young 
women after live peiormances by the band, 
who play low-rent bars and seedy strip clubs. 
Meanwhile, the police are on the case. Yup, 
that's it for plot. 

Lengthy musical performances, which some- 
tinges include thong-clad exotic dancers 
writing on stage, are broken up by scenes of 
the frustrated police chief (Jesse Fitzgerald) 
and Det. Haynes (Jimmy Haynes) strategizing 
In d>e chief’s office (an attic), people snorting 
or injecting drugs in a subplot that doesn't 
amount to anything, brief cilps of 
a hardcore lesbian sex show 
and, in the most ambitious j d 

scenes.thekilferdispatchlngthe If 

women. The first victim gets her *1 

head smushed into a mirror, an- lMj[y flp% 
other is beheaded in a graveyard H rAy 
at night, and a woman who iUmm ^ 
works ina butcherstx^ is hung 
on a meathook and has a hand 
and foot cut off and nin through ■ 
a meat grinder. There are also gratuitous shots 
of vaginas! 

More interesting than the film, mercifully 
short at 56 minutes, Is an included 44-mlnute 
featurette “Sluts for the Slaughter: The Making 
of Gone the Way of Flesh,'' In which the self-ef- 
facing directors recount the mistakes they 
made. There are valuable felons here for as- 
piring amateur filmmakers. 

Sometimes though, everything amateur comes 
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BACK ISSUES 

ALSO available 


IS YOUR SUBSCRIPTION 
FOR A FRIEND? CHECK THE 
BOX BEIOWANDAGIFT 
NOTE WILL BE INCLUDED 
WITH THE FIRST ISSUE! 


15 NEW SUBSCRIBERS will win a copy of Silent Night, Deadly Night 
and the new Silent Night, courtesy of Anchor Bay Entertainment. 


COLLECTIBLE BACK ISSUES 
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‘Best OrigitaTForror Feature" 
at CrypticoD Kansas City Horror Film Festival 
and is gelling rave reviews!" 








SILENT HILL: ,s«nR«x 

REVELATION 3D 

Jeff Danna, Akira Yamaoka 

Lakeshdre Records 
The producers of the latest Silent Hill 
film wisely chose to stck with inim- 
itable composers Jeff Danna and Akira 
Yamaoka, and their second collabora- 
tion gives js this rich sonic amalgam 
of music from the Industrial and clas- 
sical disciplines. Shape-shifting sound 
design turns the whole score into one 
taut, organic foray into Silent HIIFs 
grungy little netherworld. Yamaoka's 
seductive music-box theme is central 
to the score, as are the frequently sub- 
tle reiterations between gnashing 
sound montages, but amid the chore- 
ographed clamour (there's no shortage 
of clangs, grinding steel and digitized, 
warbling brass chords), the music's 
emotional core is never lost. Danna 
often pulls back from the horrific 
sounds to almost elegiac chamber 
statements in order to keep us 
grounded, but there's never a rest 
point, as the sound design teases us 
with grim aural footprints that fore- 
shadow the next level of musical car- 
nage. MRH 



TRUTH OR DARE ISOUHlirBACKl 
Richard Pryn 

SCREAMWORKS RECORDS 
Although the album begins with a ki- 
netic theme designed to excite the 
film's youthful target audience, Richard 
Pryn's music Is a more quixotic creation 
with dabs of rock, electronics and or- 
chestral writing. The opening kills are 
predictably punctuated with loud per- 



cussion and bass hits; character fear 
and confusion Is accentuated by a 
chord-shifting two-note electric guitar 
figure; and the dread-inducing main 
theme recurs steadily in the first third. 
Things shift to more satisfying abstract 
creations in the album's middle, where 
pulsing feedback, shimmering echoes 
and bass drones are counterbalanced 
with blurry orchestral stabs (plus some 
eerie glissandi in “She’s a Pretty Girl"), 
and the finale offers up some effective 
aleatoric realizations and backward- 
processed sound samples. But there 
just Isn’t enough material here for a co- 
hesive narrative. The presence of 
drones and feedback ultimately make 
the album a rather dry plunge into hor- 
ror. MRH SS'-' 


DEAD SOULS ;5ouNiPMit_ 

Matthew Llewellyn, 

Jonathan Bartz 

SCREAMWORKS 

Using a full-scale orchestra - and ap- 
parently zero electronic and digital el- 
ements - Matthew Llewellyn and 
Jonathan Bartz have crafted a very 
retro horror score that’s deliberately 
evocative of late ’70s/early '80s horror 
soundtracks. There's an ongoing hom- 
age to Bernard Herrmann's Psycho, but 
It’s mostly through eerie sustained 
chords which function as connective 
material for action and suspense pas- 
sages, many of which are evocative of 
other works. Uber-fans will recognize 
brief bits from Jaws 2 and Poltergeist, 
and the melodic romanticism of Alan 
SilvBStri (Van Helsln^ cleariy influenced 
the development of the mam theme (“I 
Am Home: Finale"), but the decision to 
be so evocative ultimately makes Dead 
Souls feel like a pastiche, with Just the 
composers’ expert orchestrations as 
the highlight It’s an accomplished 
work, but It makes one wonder If the 
filmmakers were Just a little too in love 
with their music temp track. 

MRH m 


ALAIN LEONARD 
AND ALEX WANK 

Omaggio a Lucio Fulci e Fabio 
Frizzi come anche Walter Rizatti 

CiNEPLorr 

Previously released as part of the 1 999 
Lucio Fulci tribute CD A Symphony of 
Fear, the two tracks on this 12" EP by 
Alain Leonard and Alex Wank (previously 
working under the name On/Off) func- 
tion as unique interpretations of Fabio 
Frizzi’s The fleyond score and Waller 
Rizzati and Alessandro BlonksteineHs 
House by the Cemetery, respectively. 
Using keyboards, samplers and beats, 
these are very different versions from 
the scores Fulci tans know. The Fabio 
Frizzi rework In particular Is a big de- 
parture, sounding borderline Industrial, 
with a hint of Skinny Puppy. It wouldn’t 
be totally out of place In a goth club. Far 
better Is the Walter Rizzati side, which 
offers a hypnotic and psychotic elec- 
tronic Journey to the heart of House by 
the Cemetery’s nightmare landscape, if 


there is one reason to get these record- 
ings, though, it’s the packaging. Limited 
to 350 pressings, this EP boasts original 
poster artwork and movie images, and 
is pressed on unique splatter vinyl. To 
say CIneplolt has taken care of the finer 
details would be an understatement. But 
be warned: this is not for the average 
soundtrack collector looking to top up 
I’EXPEniMEimL his Fulci stash. AVL S 


CRADLE DF FILTH m\ 

The Manticore and Other Horrors 

Nuclear Blast 

The English Institution known as Cradle 
of Filth has been scaled down to a core 
trio here on Its tenth studio album. The 
new disc from this streamlined Cradle 
lineup - guitarist Paul Allender, drummer 
Marthus and the inimitable Dani Filh, 
together with a selection of studio ses- 
sion help - presents an equally scaled- 
down sense of production, letting the 
music do the talking on a variety of riff- 
ready metal assaults. Manticore es- 
chews grandiose orchestration In favour 


SWAMP THING imii 

Creature Feature 

Hand Sold Records 

All of the bands featured in Audio Drome are clearly 
horror fans but some implement their collective 
love of the genre with so much more finesse than ^ '"W'':. 
others. Roll out the blood-drenched red carpet for 

Toronto’s Swamp Thing, a triptych of wicked word- • ^ 

smiths -Timbuktu, Savilion and Chokeules- who have come out swinging with 
this devastating debut of thirteen effortlessly cool, fun, B-movie-inspired old- 
school jams about slimy monsters, primordial oozes, alien humanoids, John Car- 
penter’s oeuvre and the glowy-eyed kids from Wage of the Damned, to name 
just a tew. Plus, the tracks feature a litany of killer call-outs to horror royalty that 
make the lowbrow likes of ICP seem like a bunch of, uh... clowns. Rarely has 
horror and hiphopmeshedas well as it does on the sludgy slickness of "Swamp 
Anthem,” the creepy, child-sung chorus of "Ring Around the Rosie" on "The 
Damned" or the global breakout of beasts on this month’s Wy/nrrs download, "B- 
" , Movie Monsters.” SwampThIng, I think I love you. TT SSSSS 
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. SWAMP THING - “B-MOVIE MONSTERS", 




WDEVIL'S 

PLWLIST 


ith the malls decked out ir schmaltzy glitz and playing thejingly 
odes of the holiday season, niy mind turned to, music that explores 
the darker side of Christmas. Who sings for those scarred by the' 
guttural ho-ho-ho’ing of the penultimate fur-trimm ed beardo? What minstrel 
lives to chill the coal-shaped hearts ofYuletide heathens? I've compiled some j 
musical suggestions sure to dampen the splnts of even the cheeriest of rev- j 
ellers. May you find solace in these seven gifts from an unholy spirit ' ] 


1. '.'ALES FROiA ' I 
YOUi^SELf 

From "Deckthe Halls with Parts of Charlie” to ‘Twas the Fright Before Christ- 
mas," this enfre album of absolutely depraved renditions of holiday classics 
by the crotchety Cryptkeeper should be the centrepiece of any effort to dis- 
mantle tradition. 




2. _EN MAXWEI -A Merry Monster Christmas 

If a classier, G-rated approach is more your style, seek out this 1964 collection 
of ghoulishly fun songs and sketches that imagine a host of monslery sce- 
narios, including a Christmas party with Doctor Frankenstein, the Wolfman’s 
holiday homecoming and the first time a vampire meets Santa. 


3. ! INC DlAfAOHD- “No Presents for Christmas” 

It Ebenezer Scrooge painted his face with batwing eye makeup and sang in a 
falsetto that sounded like a pack of orphans were squeezing his coin purse, 
his theme song would be this 1 985 audio oddity, released right after Mercyful 
Fate broke up. 


H. YPE 0 HEGAUVE -“Christmas Mourning (Red Water)" 
Nothing'll drain the colour from your cherub-cheeked relatives' faces like this 
melodramatic death dirge by the eternal pessimists of vampire-voiced metal. 
1. The crushing apathy of lyrics such as "The stockings are hung but who cares” 
t are guaranteed to wilt the mistletoe. 



blSlt 


(The Twelve Days of Christmas)’’ 

While the cheesiness ot this track marginalizes the 
anthemic power of "Under the Blade” and ''Burn in 
Hell,” this dirty dozen makes the cut for swapping 
out turtle doves and lords a-leaping for way better 
stuff like twelve silver crosses, eight pentagrams, five skull earrings and a tat- 
too of Ozzy. 


6. IHE i:. . LOVECRAF' HISTORn. .^ SOCiL ' 

- A Very Scary Solstice and An Even Scarier Solstice 
if the Old Ones you yearn to visit at Christmas aren'f the usual blood relations, , 
this pair of albums featuring Cthuihu-fhemed carols is essential. The tips of 
your tentacles will ripple with delight over "It's Beginning to Look a Lot Like 
Fishmen," "What Thing Is This?” and "I Saw Mommy Kissing Yog-Sothoth." 


7. PANDA SMASH - Evil Christmas Carols Volumes 1 3 pi) 2 
A few years ago, the creatorsof comedy website pandasmash.com hired pi- | 
anist Sean Wesche to “diabolically transpose” a bundle of seasonal staples 
into mock horror film scores. Celebration and desecration go hand in hand ‘ 
with reimaginings such as “Rudolph the Red-Nosed Reindeer (and Reaper of ' 
Souls),” "It Came Upon a Midnight Clear (to Kill You While You Sleep)" and "(Nu- 
clear)WintBrWonderland." ■ 


Stuff that in your stocking. So mote it be. 


TREVOR TUMINSKI 


of a hungry, back-to-the-roots feel, an 
atmosphere that is classic Cradle in 
scope. "Succumb to This,” “lllicifus" 
and the barnstorming title track let Al- 
lender’s thrashing, punk-fuelled guitar 
attack take centre stage, while “Frost 
on Her Pillow” and "Pallid Reflecton" 
nicely balance the gothic, Hammer Hor- 
ror aesthetic that powered such simi- 
larly epic Cradle moments on Vempire 
and Dusk and Her Embrace. All in all. 
The Maniicore and Other Horrors is a 
smart and surprising effort from the 
Filthy ones. It’s an album that further 
cements the band as one of metal's 
most iconic acts. GP MSS'' 



THEQLOGIAN 

The Chasms of My Heart 

Crucial Blast 

Former Navicon Torture Technologies 
frontman Leech has been honing his 
particular brand of darkness over the 
years through Theologian, a solo project 
that dabbles In a unique blend of Indus- 
trial, death synth and power noise. And 
although his latest release features 
more atmospheric melodies and multi- 
layered harmonies than any of his pre- 
vious efforts, the album’s eight songs 
also contain more cranking churn and 
harsh rumbles than seem possible. 
Songs such as "My Body Is Made of 
Ash...l Live as Ash" feature distorted, icy 
echoes accompanied by magnificent 
strings reminiscent of bands such as 
Tangerine Dream - if they performed it 
in a burnt church using blown-out syn- 
thesizers. Leech is known for his careful 
crafting of bleak, corrosive industrial 
soundscapes, and Chasms proves to be 
no exception. He’s found a colour darker 
than black and synthesized it Into 



MALIGNANCY b™; 

Eugenics 

WiLLOWTIP 

There’s a seemingly endless array of 
death metal subgenres. Whereas 


Sweden birthed the Stockholm and 
Gothenberg scenes of chainsaw-gui- 
tar mayhem, American groups have 
broken the scene down even more, 
with various regions characterized by 
unique styles. New York collective Ma- 
lignancy eschew the breakdown-ob- 
sessed "slam” style - a groove that, 
for many years, seemed to define East 
Coast death metal - in favour of the 
hyper-technical grind forged In fhe 
Great White North by bands such as 
Cryptopsy and Neuraxis. Trouble is. 
Eugenics lacks any of the melody that 
creeps up In the Canadian sound, 
leaning Instead toward the old-school 
approach of fellow New Yorkers Suf- 
focation or bassist Roger Beaujard's 
former outfit Mortician, and away 
from memorable songwriting or 
catchy rifts. While the sci-fi sampling 
and lyrics about a post-apocalyptic 
sect of survivors staging mankind’s 
last stand may spark a modicum of 
interest, every track seems to blur 
Into one monotonous blob of abortive 
musical gobbledygook. Avoid. GP £ 



SATAN'S WRATH 

Galloping Blasphemy 

Metal Blaoe 

Older metal styles have been resur- 
rected with some success by a new 
generation of rivetheads - most no- 
tably ’80s Bay Area thrash and early 
’90s Swedish death - but few bands 
have mined genre history with the 
aplomb of the Greek duo of 
vocalist/drummer/bassist Tas Dana- 
zoglou and guitarist Stamos K. The 
nine over-the-top hymns to God’s 
most notorious fallen angel fhat make 
up their debut blend elements of 
speed, thrash and traditional heavy 
metal Into a malefic melange dubbed 
"Satanic necrometal." Ominous 
opener “Leonard Rising/Night of the 
Whip" begins with a black mass that 
builds Into galloping Iron Maiden-style 
riffs and dual lead guitar breaks, 
which are not to be confused with the 
never-ending thrash guitar duels of 
tracks such as "Death Possessed" or 
“Slaves of the inverted Cross.” The 
headbanging highpoint is centrepiece 
"Hail Tritone, Hail Lucifer," arguably 
the most glorious tribute to Black Sab- 
bath ever recorded. GM IMS’' 
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R emember dynamo, the electrified villain played 

BY ERUND VAN LIDTH IN ig87’S THE RUNNING MAtf ? 

Imagine him dressed as KISS' Gere Simmons for Halloween, alter- 
nately barking and walling operatically with martra-llke repetition 
abojt hearing Satan, the allure of the fairer sex or killing his neighbour, against a 
musical brick wall of seemingly Injurious drum machines and keyboard sound- 
scapes. You’re getting closer to understanding the glammy "art nightmare” that Is 
Corpusse. 

"It's what It Is: a theatre-based, heavy lyrical, fucking freakshow,” says the man 
born John Ashton, of a stage show that's alternatively hard, horny, dangerous, de- 
mented, terrifying, unpredictable and comical, “tt's not brain science, tt's like people 
want oatmeal and I'm giving them complicated noodles." 

On the eve of releasing his seventh full-length release - a deluxe vinyl LP titled 
Today, Tomorrow, Forever (available December 21 from 
Schizophrenic Records), Corpusse is trying to explain the 
thrust behind the dream he’s been chasing for more than 30 
years. While a 2010 indie documentary, Corpusse: Surrender 
to the Passion, attempted to do the same, director Malcolm 
Fraser's 59-minute film relied too heavily on talking heads 
describing the artist’s mystique without shedding any light 
on what actually makes him tick. 

"People ask me quite a bit if it’s supposed to be funny, or 
admit they don’t know what to think,” he says. "I guess that’s 
natural. If you don't know what to think, it could be funny, 
never thought A nightmare on Elm Street was funny - not 
the first one anyway - and I remember people walking out 
of the theatre, laughing. It depends upon your personal taste, how you see things 
or how you wantto see things.” 

How Ashton sees things is that he's both a man and a band (his actual band 
consists of one other member, keyboard player Lorenz Peter), much like one of 
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snake at the store, I put it around me and I acted it out like a six-year-old would. 

... I did all this crazy stuff; lip-synched the records, dressed up, climbed a ladder 
in my room and set fire to a bunch of matchbooks that i’d attached to a fake guitar. 

For me, l have to do something visual that has art involved with it too." 

After struggling from the age often to assemble a flashy hair metal band called 
Corpus (he would latermodifyttto Corpusse) in his hometown of Montreal, Ashton I, 
eventually realized that his destiny lay in his own fake blood-covered hands. 

"I was in a rehearsal space that I’d rented and I thought, ‘Fuck ft. I have to write 
the songs, I have to do this myself, I am Corpus.’ I left high school to put my first j. 
album out [1988’s Delusions] and never looked back. 

Now in his forties and living in Toronto, Ashton - much like his audiences - is 
clearly divided. A man of considerable stature with a gentle demeanour, he rages 
onstage about dragon's blood, only to confirm to me that he's still collecting old 
romance novel covers. He admits he’s perennially wailing for 
the tour bus to pull up yet tethers himself to dusty 
collectibles, which he buys to resell at flea markets. And he’s 
adamant that Skull Studio, his line of exclusively skull-themed 
paintings, is a completely separate entity from Corpusse. 

"The last thing I want is someone saying, ‘Corpusse paints, 
Corpusse does poetry, he does these big crazy rock shows.’ 
Now what else am l?Am laDJ.acook, aspeed walker, a Hi- 
lary Duff fan [licks lips]? It has to be two different things for 
people to understand that it’s two different faces. 

The Duff comment (he jokingly calls her as "the one that 
got away") is unexpected but also perhaps the biggest clue 
to the mystery of Corpusse. Despite his larger-than-life per- 
sona, there's a hopeless romantic in Ashton and a longing in his music that may 
never be sated until he finds someone that sees his dream as clearly as 
“There’s gotta be romance or it just becomes too macho, " he explains. "And 
there’s nothing worse than a macho horror guy. ... Once, every 1 00 years or so. 




his main influences, Alice Cooper. He recalls first being bitten by the performing ; go on a date and I explain this to someone, and I can tell right away that it's not 
bug when, in 1976, he saw the Coop sing to a skull on TV. \ going to work. How do you mix Venom and Barry Manilow and KISS and Tony Ben- 

"My mother said I just stood there and took the whole thing in,” he recounts. 1 nett? Well, very easily, that’s how. If you can’t handle that, then you don’t get Cor- 
"Thenextday I mentioned that I wanted to act it out so she went and got a rubber I pusse.” ® 
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NOW PLAYING > R[SU[KI EVIL 6. V«0 UBE THE UANIAC! 



iDij'" - 

RESIDENT EVIL 6 

PS3, XbOX 360 

Capeom ; . 

v/ 

Overthe past fifteen years, Capeom 

1 I'.ESIDENTEVIL. ' 

has developed its Resident Ei/lltran- 

■ ES 

chise into a veritable behemoth. And 

c«pcDtr . 

RE6 is the biggest and most ambi- 


tioLS sequel ofthem all. \ ^ 

Set In the near future, ir locations all over the world, this is an i ^ 

extremely dense game crammed with cut scenes and numerous L ' 

characters. The plot is centred around a new pathogen called the 'si 4 

C-Virus,whichdoesn'tJustcrea1etlesh-cravingzombiBs:itcreates 

flesh-craving zombies that know how to use automatic weapons, x \t • 

And though this has caused quite an uproar from fans who think it J 

meansthegame has moved away from its shambling zombie roots, Jff ^ ^ l\ 

in this reviewer's opinion, itadds new elements of fear and strategy \ 

that RE players have never encountered before. ^ \ 

fffSisdivided into four campaigns. The first three are playedas ^ • Jjif* , Jj 

differentcharactersandseegamerscompleting missionsinvolving i 

stealth attacks, snowmobile rides and assaults on anti-airciaft guns A' ^ 
before taking on a final boss. Unfortunately, it’s an unfulfilling fight, 

which essentially involves a lot of button-mashing to trigger a cut * a.- f 

scenethat’ll leadyou tothenexteventWhilethismightsoundkind ' ' ' ' 

of lame, for the most part, this is still a very scary game with an new environrfients to explore and monsters to 
eerie soundscape and enemiesthat'll jump, creep and ooze out of fight, from the zombie-spawning Lepotitsaon 
every corner and shadow to try to rip you to pieces. Once all three an abandoned aircraft carrier and the unsightly 

campaigns are finished, a fourth campaign is unlocked in which Nemesis-like Ustanak in vast catacombs to the 
you take on the role of franchise bad girl Ada Wong. relenlless, leech-like Rasklapanje in a dilapi- 

With the addition of weapon-wielding infected, Rf6finally allows dated Chinese highrise. 
players to move and shoot at the same time, and to duck behind Unfortunately, the numerous cut scenes and 
objects in order to avoid enemy fire - something that has been intertwining narrative threads ultimately work 

sorely lacking in previous titles. There are also a slew of stunning against gameplay, because you'll either have 


W’ 


relentless, leech-like Rasklapanje in a dilapi- 


- XXXXJSpI MISFRES:RtPFTniVEBffniES,tNFULFiaiNGBOSSFIGHTS,TOOMANYmSCENES 


control wrested away trom you to watch a 
scene or PB forced to fight the same battle over 
and over again, gaining nothing but sore 
thumbs. 

But criticisms aside, this is still a welcome 
addition to an already great franchise, which 
could’ve very well been meted out over a year 
as four separate games or DLCs. Point blank: 
you’re definitely getting a lot of bang for your 
buck here. 

ANDREW LEE 



YOU ARE THE MANIAC! 

Card Game 
MyViosLsds 

There’s nothing worse than al- 
ways being cast as the victim, yet the ^ 

majority of horror-themed games have 

players trying to avoid being strung up, shot up, cut up into little pieces with a 
chainsaw or torn to bits by some zombie's Jagged teeth. So it’s refreshing to find a 
game where you can finally stop fleeing and start stalking! 

You Are the Maniac! begins aftertwelve nicely Illustrated victim cards are laid down. They 
are randomly selected from five categories of potential prey: Bimbos, Athletes, Suspects, 
Nemeses and Fodder Onsignificant characters, such as camp counsellors, goth chicks and 
Stoners, who serve no purpose other than to feed your bloodlust). Once you've chosen your 

iH^ Q M e e « I HEADSHOTS: EASY ID PUytOADED WITH HIJMI1IJI1. NICE ARTWORK 
pSCXXXX I HISFIRES:GETSflEPETITIVEAFTERAFEW GAMES 


victim, you might have to draw a Plot Twist card, which 
— could have you dropping your weapon or stealing 

^ 2 victim from a fellow maniac. But regardless of 

the obstacles faced, the game continues until 
three rounds, called Movies, have been played 
5 through. Then each maniac ttilies up the numeri- 
/ cal values for the cards in their possession. For ex- 
t '■ ample, Karina the Cougar bags you four points, while 
Stephie the Skinny Dipper is only worth one. Players can 
score extra points it they manage to capture one or more of the 
three Final Girls in the deck. 

Complete with an easy-to-follow rule book, this is a fun game for 
two to four players that lasts about 30 minutes. Though after you’ve 
honed your serial killer skills, you may never want to be a victim again. 

ANDREW LEE 
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rw OTHER 


n 1971, Thomas Tryon’s TTie 
Other became one of three 
best-selling novels that, in a 


factor years before Kubrick used look- 
alike kiddies to chilling effect in The Shin- 
ing (1 980). However, the most innovative 
and influential aspect of Mulligan’s adap- 
tation of The Other remains the twist at 
the end. If you still haven't seen the 
movie, be warned, spoilers follow. 

The Other is one of the first horror 
movies to make full use of the “imaginary 
friend” twist. As it turns out, the "evil" Hol- 
land is actually dead and merely a projec- 
tion of Niles’ fractured psyche. Robert 
Bloch used a similar trick in Psycho, but 
Mother is never shown in the film version. 
(The first instance of a character who is 
actually seen in a film but turns outto be 
imaginary comes from another Bloch 
story - the “Lucy Ckimes to Stay" segment 
of the 1 970 anthology Asylum.) The Other 
is also the first feature-length horror film 
to have two actors play two distinct char- 
acters, one of whom is later revealed to 
be imaginary. This kind of twist has be- 
come such a staple of horror cinema in 
the years since that it has grown pre- 


the genre from the ghetto of dusty, 

marginal bookstore shelves to the . ,^1' 

prime real estate of window dis- m 

along with their tilm versions; but ^ -.1^ 

while r/re Ot/rer spent more than m 

six months on the New York Times ^ 

best-selling novel of 1971, it has 
faded into relative obscurity. 

Its celluloid adaptation, directed 
by Robert Mulligan, hasn’t fared 

much better, but the film did sow Please don’t reveal 
seeds of influence that still grow to the secret of 

this day. I I 

The Other, which was reworked * 

for the screen by Tryon himself, is m % 

the eerie tale of identical twins, M Mg 

Niles and Holland Perry (played by I ^ II 

Chris and Martin Udvarnoky), grow- I 0' m I 

ing up in a small Connecticut town ^1 

in the 1930s. As their childish _ 

pranks grow more and^^more 

with the boys. 

At its heart. The Other is a macabre corruption of childhood. The motif of 
sweet but murderous children had a few sporadic precedents until then {The 
Bad Seed, 1956, and Village of the Damned, i960, come to mind), but The 
Offterwas the first to elaborate upon the premise, even before The Exorcist 
(1 973) and its clones mined the growing suspicion and tear of one’s own 
progeny in the turbulent 1970s. 

The Perry boys look like golden-haired angels, their apparent innocence 


Viewed today, the ending of The Other 
would hardly come as a surprise to a sea- 
soned horror tan well-versed in the lan- 
guage of cinema. The hints are all there: 
Mulligan never shows the brothers in frame 


camera pan or an editing cut and, more 
tellingly, no other character interacts with 

Holland except his brother. 

The film failed to repeat the book’s commercial success. Mulligan’s 
creepy rural Gothic piece stresses mood and avoids sensationalism, 
even in scenes another director would milk for all their gruesome po- 
tential. Children die. Old ladies die. Even a baby meets an incredibly 
nasty end. Yet, Mulligan opts tor a web of subtle allusions, and that was 
his undoing at a time when horror films were becoming increasingly 
graphic. Still, from a distance ottour decades, the Perry boys now 


a perfect contrast to their demented psyche(s). As such, they are pro- 
totypes for the smiling, murderous kids who continued to populate 
j horror through the '70s (and came back with a vengeance in the 
) 2000s). The fact that they are twins added to the creep 


appear to us as the granddaddies of a legion of murderous brats - 
especially those who have a plot twist tucked up their snotty 
sleeve. 

DEJAN OGNJANOVIC 
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HORROR MOYSE OF THE YEAR 


■Rolling stone 


HE SCARIEST, RAWEST HORROR MOVIE OF THE YEW. 


V/H/S is a point of view, found-footage horror film from the perspective of 
America’s top genre filmmakers. In V/H/S, a group of misfits are hired by an 
unknown third party to burglarize a desolate house in the countryside and 
acquire a rare tape. Upon searching the house, the guys are confronted with 
a dead body, a hub of old televisions and an endless supply of cryptic footage, 
each video stranger and more inexplicably terrifying than the last... 
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AVAILABLE ON SLO-RAY "AND OVD 
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The Kraken is imported Black Rum 
from the Caribbean blended with 
spices. Named for a Sea Beast of 
myth and legend, The Kraken Rum is 
strong, rich, black and smooth. 


KRAKENRUM.COM 





